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corporate beasts are reading this and really really do want to give us lots of money to
make an album and buy matching yachts with, still feel free. Don’t be afraid to ask!).

So, the show itself... I could try to go into a great long analytical thing about it, but I can’t.
All I can say is that I was stood in the vortex of a twinkly, sparkly spangled spiraling
sonic smoky delicately thrashy twilight midnight dreamworld. And if some people think
the sound wasn’t 100%, if they think Marty’s guitar solo’s go on too long, if they think
Andy should dye his hair blonde, if they think I should have silicone implants, if they
think Del should have worn tartan, then I either didn’t notice or I don’t care. Selfish? No.
Just in touch with the majority vibe of the night. It’s real life not television. Things are
imperfect. Things are flawed. We have always worn our imperfections on our sleeves.
It’s not that we can’t ‘do’ perfection, it’s that perfection does not appeal to us if it
demands the sacrifice of spontaneity and naturalness. We are possibly one of the least
manufactured bands you are likely to come across.

All I know is that, for me, and for my lovely fellow Eves, that night was special. (I
personally felt that it made the Royal Albert Hall look like a bingo hall.) And I have rarely
been as happy on stage as when we played Wishing The Hours Away and December ... 

I’ll own up. I’m the one in the band who has a fear of full electric gigs because I feel that
my voice is too small for them and that I drown in the gorgeous racket sometimes, but,
the Union Chapel experience went a long way towards convincing me that we may have
a future as a more electric set-up. Never say never.

This band began in 1986. That’s nearly 15 years ago. It’s never going to be the same
as it was, and, some people will still mourn. But I think we can often make it better than
it was if people just move with us and see the past for what it is, a great memory,
precious times, but, the present and the future have a lot to offer too.

This has been an amazing year. We thought we might do a couple of acoustic shows
and we ended up doing 36 along with 3 electrics and one semi-electric. We’ve already
got more acoustic shows booked for January and February and May and who knows
what else may happen. A few new songs would be nice..?

But, and excuse me for sounding gushy, there’d have been little point in doing this other
than to please ourselves if YOU hadn’t been there. So, to all of you who came along,
got the CD etc, a very big thanks. To all of you who traveled silly distances and spent
your holidays from work coming to see us, to all those of you who rose above the
inadequacies of the rail system, to all those of you who slept on stations, in cars and in
dodgy B&B’s, thank you. 

With love,
Julianne

Maybe I’m talking from an angle of relief because up until the morning of the show, I
was praying to every deity I may have ever had a sliver of belief in, that my larynx would
come back from the dead. I’d had a cold for almost a week and (apologies to foreign
readers) vocally bore a resemblance to Phyllis (scourge of Percy) from Coronation
Street. Unlike Mick Hucknall and Colin Blunstone, I DO believe in miracles and so got
one. My larynx did a Lazarus.

Relief. I’d had waking nightmares of “Show cancelled due to lack of throat” for days. All
those people coming from all over the place... Scotland, Wales, Greece, Japan,
Germany, France. And they were just the ones I knew about.

By the time Andy and I arrived at the venue, the P.A. had more or less been installed,
and the equipment was out on stage ready to be rigged up.

As Marty was stringing one of his hundred thousand guitars, Rik was playing (probably)
a Genesis / Christmas carol medley on the piano and Del was extracting his lovely white
drums from their cases. Who’s Del? Why he drummed with us at the show and I hope
he drums with us again, and, for all of you who think we are unaware of the existence
of Scotland, he is from St.Andrews!

Andy and I cracked the fairy lights out of their boxes, along with the 300 blue votive
candles. Let there be light and there was. 

What a truly beautiful building. All stained glass and sandstone and the highest of
ceilings. Dark wood. Butterfly stomachs. But these suckers were excited butterflies;
butterflies putting their make-up on and trying on different wings for a great night out.
My butterflies were out of their tiny insect minds. But then they all seemed to relax and
recline on small chaise longues that I didn’t even know my stomach housed. 

We have played in many disparate buildings this year. From horrid atmosphere-less
pubs masquerading as music venues, through plush theatres, souped-up school
assembly halls, a field in Oxfordshire, and now this church, (but, more of a mini-
cathedral from where I stood). Just short of a year ago, we didn’t exist anywhere but in
the memory. And now we were about to play to a thousand people. And who had made
this happen? Yeah, you and us. No record company, no manager, no publisher, no
press, no radio play..... WE DID IT! (By the way, if any execs of any large multi-national 

julianneon2000
Thanks to our publication dates of November 2000 and May 2001 we’re a bit late in
bringing you Julianne’s thoughts on the Year 2000 and the Union Chapel gig. Especially
if you’ve just bought this magazine at The Acorn Theatre in Penzance in August 2001.
So it may be “old news”, and yes, some of you may have read it on Candytree
(www.allabouteve.net) ... but we thought we’d print it anyway, because we know that
some of our readers won’t have seen this anywhere else.....
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tournews2001
As we go to press these are the acoustic dates confirmed for the rest of the year:

May 5 The Brewhouse Arts Centre Burton On Trent 01283 516 030
May 6 Ronnie Scotts Birmingham 0121 643 4525
May 11 The Huntingdon Hall Worcester 01905 611427
May 12 The Arts Centre Swindon 01793 614 837
May 13 Maddermarket Theatre Norwich 01603 620 917
May 19 Neptune Theatre Liverpool 0151 709 7844
May 20 Bulkely Hotel Beaumaris 01524 582 803
May 26 The Tower Arts Centre Winchester 01962 867 986
May 27 The Bristol Bierkeller Bristol 0117 926 851
July 20 Cardiff Coal Exchange Cardiff 029 2033 0220 
July 21 Queens Hall Narbeth 01834 861 212
July 22 Trowbridge Festival Wingfield 01225 769 132
Aug 10 Palace Theatre Paignton 01803 665 800
Aug 11 Phoenix Arts Centre Exeter 01392 667 080
Aug 17 The Acorn Theatre Penzance 01736 365 520
Aug 18 The Acorn Theatre Penzance 01736 365 520
Oct 4 The Boardwalk Sheffield 0114 279 9090
Oct 5 Opera House Newcastle 0191 232 0899
Oct 6 Cottier Theatre Glasgow 0141 357 3868
Oct 7 Liquid Room Edinburgh 0131 225 2564
Oct 11 Lemon Tree Aberdeen 01224 642 230
Oct 12 Maltings Theatre Berwick 01289 330 999
Oct 13 Rosehill Theatre Whitehaven 01946 692 422
Oct 14 Municipal Hall Colne 01282 661 234
Oct 18 Assembly Rooms Derby 01332 255 800
Oct 19 The Platform Morecambe 01524 582 803
Oct 20 Gatehouse Theatre Stafford 01785 254 653
Oct 28 Wavendon Stables Milton Keynes 01908 280 800

Dates are subject to change. Please confirm with venues before travelling.

fairy light nights 2
The first News Item in Ink & Second Sight
Issue 2 proclaimed the imminent arrival of
the new live CD Fairy Light Nights 2. Well,
here we are again with Issue 3 but FLN2
still isn’t with us. The good news is that
things have moved on behind the scenes,
and we have a sneak preview of the CD
on page 36. There’s no confirmed release
date as we go to press, but to make sure
you don’t miss out when the CD is
released, send a stamped addressed
envelope to

Ink & Second Sight (FLN2)
P.O. Box 529

Hemel Hempstead
Hertfordshire

HP2 5GR
and we’ll let you know when the CD is
confirmed for release.

marty online
www.martywillsonpiper.com is the new
online home for news about Marty’s
projects.

jules et jim relaunched
Julianne’s Jules Et Jim project has a new
look website at www.julesetjim.net. An as-
yet-unreleased track, a cover of I Only
Have Eyes For You, is currently available
for download.

sample the church
Radiance, a track from the forthcoming
album by The Church, is available on a

Cooking Vinyl sampler CD, Delicatessen
3, catalog number GRILLCD18. See also
page 41...

bluemax
Get your unreleased CD here! Back in
1996, Julianne contributed backing vocals
on three tracks for a band called
Bluemax. The bass player was none
other than Andy, and the project was the
brainchild of Mission man Mark Thwaite.
The CD has never been commercially
released, but CD-R copies can now be
purchased direct from Mark Thwaite by
writing to keenlogic@aol.com or
Keenlogic Ltd, 47 Shaftesbury Road,
London, N19 4QW.

shareitwithme...

How To Get
Ink & Second Sight

Issue 4

Send a stamped addressed
envelope marked Issue 4 to the

address on page 2 and we’ll let you
know when it’s available.

summereveningsbytheharbour
In July last year All About Eve played a sell-out show at The
Acorn Theatre, Penzance. It proved to be one of the highlights
of the year - the venue, the location, the summer sunshine all
combined to create an enchanting evening. This year you get
two chances to catch the Eves at The Acorn. It may be a long
way down to Cornwall, but if it’s half as good as last year, you’ll
be glad you made the effort....  See you there ?
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it by it’s being obscure, you’ve got to judge
it on what it is. If you sit down and put this
record on, if you sit down and actually
listen to it, I mean LISTEN to it - you get
the bean bag and put it there, right in
between the speakers and you turn it to
just the right volume and you’re by
yourself, you listen to every little melodic bit
of it, it really works. It’s
amazing because the rhythms
are all weird, the instruments
are all weird, the tempo of all
the songs is weird.

It’s only weird because of
what you know.

That’s right, it’s not weird to
them. If you said to them,
right, here’s a drum kit, I want
to hear a 4/4 beat and I sat
down at the drums and went (makes
sound of a 4/4 drum pattern), they can’t do
it, they can’t even do it. It’s amazing, it’s
fascinating. I’m a great believer in all this
wonderful, wonderful music in the world.
That’s why I hate Eminem (all laugh).
They’re talking about him being innovative
but it’s narrow.

And is that the only reason you hate him?

It’s not that I don’t like him, it’s just that I
don’t like that talky thing. I’m not into that
talky thing unless it’s real poetry, which it
isn’t. If you’ve read this (picks up a book
off the table by 19th century French poet
Rimbaud) which he wrote when he was
19, then you would know that it isn’t
poetry. But why am I having to tell
everybody that. THIS is poetry.

But Eminem’s music is the poetry of the
audience it’s targeted at, isn’t it?

Yeah but people who are going to live in
the suburbs in 10 years and not like music
any more, or even buy any records. Great,
let’s talk to people who aren’t going to
have any passion for it in the end. It’s
nostalgia for the boring people of the

future. That’s what he is. (puts on funny
voice) “I remember when I used to listen
to Eminem. I don’t buy records any more.
I don’t have time for records any more
because now I live in Greenford.”

Is that partly because music gets
associated with a time and a place?

Yeah, people associate
music with something they
did in their past. That’s why
you’ve gotta love the Fairport
crowd. What’s the matter with
people, can’t they see that
the Fairport crowd is a
phenomenon in its own right?
It’s amazing that there’s
people that old who are every
year coming out to see it
again.

You know, I love that about it. I mean is it
really that what’s happening for 16 year
olds is VITAL and what’s happening for the
over 50s is a joke. Is that really the truth?

And if Eminem is an example of why
teenage music is vital and fogey music
isn’t then I fucking can’t subscribe to it
because it’s not that brilliant. I’m not
saying that it’s terrible or that it should be
banned. I don’t care, I think it’s great that
he does what he does and says what he
does. All power to him, live and let live.
Honestly, that’s what I think. BUT I cannot
accept that outside of him all these other
areas are supposed to be so awful.

When I started buying albums, bands like
Black Sabbath and Deep Purple,
everybody raved about them at the time,
but now the same people say “oh, what’s
happening now is great and all that’s crap”.

I always had a really super-scratched
copy of [Sabbath’s] Volume 4. I’d bought it
secondhand for 2 quid or something and it
was really badly scratched. Then in about
1985 or something I was in this shop and
I found it on CD and I thought “fuck, now 

in the
end it's

nostalgia
for the
boring

people of
the future

Some time ago we asked Marty if we
could run an interview with him in Ink &
Second Sight Issue 3. We didn’t get a
“Yes”, and we didn’t get a “No”. We got an
invitation: “Why don’t you come round to
my flat and we’ll listen to some music?”.

Would YOU say “No” to an offer like that
from someone with 20,000 records?
Exactly. Neither would we.

Sunday 25th February, the day after the
final Fairport gig. Two Ink & Second Sight
Reporters wait patiently at Paddington
Station for Reporter Number Three to
arrive. The train is typically late, so even
before it’s in the station we know that we
won’t get to our destination by the
appointed hour : 3pm.

Which also happens to be kick-off time.

At five to three the mobile starts ringing.
“Derek? Marty. The football’s not on the
telly, so I’m going down the pub to see if
it’s on there. If it’s not I’ll go back home,
but if I’m not in when you get here come
looking for me in the pub.”

We already knew that Marty wanted to
watch the Worthington Cup Final (“It’s
Liverpool!”) but this latest news is greeted
with dismay by Reporter #1, who really
doesn’t like football. At all.

And so that’s how we find ourselves at three
thirty in Marty’s crowded local, watching
Liverpool play Birmingham City for the right
to take a trophy home. The Reds take a
one-nil lead in the first half, and although we
urge them on to score a few more it’s still

one-nil in the 92nd minute. By the 93rd
minute it’s one-one and we’re looking at
thirty minutes extra-time.

Thirty minutes later it’s still one-one, so we
get a penalty shoot-out. By now even
Reporter #1 is warming to the atmosphere.
The alcohol may have helped.

Marty’s team wins the shoot out, so we’re
all in good humour as we walk back to his
flat to listen to some music. Soon we’ll
discover that he’s more passionate about
music than he is about Liverpool FC. But I
guess we knew that already.

After a brisk walk we find ourselves sitting
in a large, high ceilinged room. It’s a
musical - and literary - Aladdin’s cave.
Records, CDs, cassettes, books and
videos run from floor to ceiling. There’s
even a ladder to reach the high shelves.
Two guitars sit on stands in a corner, and
several more line up in their cases behind
a mixing desk. With all this stuff in here the
room should feel cluttered, but it doesn’t.

As the turntable spins and the needle
comes gently down on the first piece of
vinyl we’ve no idea where the evening will
take us….

Marty : This is an amazing record. I love
this. Go spend your 18 quid on your CD
but give me this anytime. This is ethnic
music from some Russian Islamic state...

I&SS : That’s a collision you don’t hear
very often.

It’s fantastic, I just love it. You can’t judge  
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It’s fantastic, but it’s the sort of thing nobody
would consider looking at.

When are we going to start being open
minded about music? When are we going to
say “contemporary doesn’t necessarily
mean cutting edge”. And out there in the
world, they’d have us believe that Madonna
is cutting edge and Eminem is innovative.
Now I don’t have a problem
with Eminem or Madonna
at all.

There’s got to be room for
everything.

Yes, but I refuse to accept
that they are the top of the pile, that’s
all. And I keep on being told that they’re
the top of the pile.

If somebody tells me that
Steps are top of the pile
because they’re having a hit
then we all know it’s just
Steps having a hit. But with
things like Madonna and
Eminem, what they’re telling
us is they are top of the pile because
they really deserve to be there, because
they really are cutting edge and
because people with brains are really
going “wow, this is right on the fucking
front line”, you know, and it’s not.

What worries me about Madonna and
Eminem is that people who I respect
believe in it. That’s what worries me. But if I
say to them have you ever heard Duduk
music from Armenia, they just don’t want to
know. They think I’m being willfully obscure.
And I’m not.

The difficulty with this is, where’s the avenue
for it to be heard? That’s the problem. And
that’s why the music we consider top of the
pile perpetuates itself. We never hear
anything different.

Now, there’s this guy who’s an absolute
genius. Esquivel - do you know about
Esquivel? When I play this music to people,
they just don’t believe it. Esquivel is 50’s, it’s

so far ahead don’t even start asking me
about it because it leaves everybody
behind. Esquivel is a South American
composer and arranger who had this
amazing vision of music and sound. [The
album] See It In Sound is like sampling. It’s
like he sampled all these things and brought
them into the music. It’s really interesting.

It’s so out-there…visionary. He released his
last album in 1968. His LAST album.  Born
in 1918. It’s a sound feast, full of innovation
and originality. It’s so unusual. So we have

genius like that... now tell me
Eminem is innovative !

Everyone likes different stuff.

Yeah but why? Do people
think I’ve made it up that I like
this? Obviously not, right? So
why? Why do I like this? 

It’s not that I don’t like some of the things I
hear [on the radio]. There’s the occasional

crap song which gets
through to me, like
that Sugababes
song. Did you ever
hear that? (sings the
hook) I really like that
song. And I really like
that… (sings more)…
Black Coffee is it
called? All Saints. I
love that, I think that’s

great. That’s a great song.

Maybe you like such a wide range of music
because you’re a musician?

But musicians don’t like this [Esquivel]. It’s
not a musician thing. Why are they telling
you that Madonna is innovative? Why are
they doing that? Why’s everybody believing
it? Why are people buying into it? I don’t
mind what she does. I don’t mind having her
records or even hearing them now and
again but it’s just the accolades that she
gets that I just can’t understand.

It’s like there’s one load of people who love
her because she’s an icon and there’s

THAT’s a record”. Talk about replacing your
vinyl with CDs. That’s one I really need to do
this with because it’s fucked, it’s always
been fucked and I really like the record. So
I bought it and the fucking guys in The
Church, they just so gave me shit about it.
“You bought a Sabbath album !”

It’s like 1985, the uncoolest
time in the world for metal
cos everyone was into The
Smiths. But I had all the
Smiths records too, but I
also really like Black
Sabbath Volume 4.

And then Nirvana came
out and Kurt Cobain, who
everybody decided was a
genius, said “Sabbath, one
of our biggest influences”.
And all of a sudden, you know “oh, you’ve
got Volume 4”. It was cool again. And it was
like, I don’t give a fuck if you think it’s
uncool, I don’t give a fuck if you think it’s
cool. I just like it, you know.

And please let me buy it, and then listen to
The Carpenters, then listen to Type O
Negative, and then listen to Kings Of
Convenience, then AC/DC, then Joni
Mitchell, then John Martyn and then Bob
Fox. Surely, surely I can love all different
kinds of music without always having to
justify one genre to somebody who’s into
another genre.

It seems that if you like one particular style
you’re not allowed to like anything else.

That’s right, and I have this thing where cos
I’ve got 20,000 records I have people come
round here all the time and I always have to
think to myself… “right, they’re not gonna
like the Zeppelin, but they might like
Massive Attack.... Right, or they’re not
gonna like the Madonna Ray Of Light
album but they could possibly like the David
Gray record”.
When I’m here by myself I get my 5-cd
player and I put in David Gray, Black
Sabbath Volume 4, the unreleased

Badfinger album, Kings Of Convenience
and The Small Faces. And I just rotate them
all. And each one comes on and I go “great”.

But you’re in the minority, aren’t you?

Yes, unfortunate isn’t it? Look at a record
like this. Manitas De Plata with Brigitte

Bardot on the cover right,
and the songs are called
Hommage a Pablo
Picasso, Hommage a
Salvador Dali, Hommage a
Jean Cocteau... Brigitte
Bardot, you know. I mean
this is such a beautiful item,
it’s just unbelievable.

What the hell does it sound
like?

It’s flamenco. It’s fantastic
flamenco. It’s just the most fantastic music,
passionate, beautiful music. That’s a serious
record, a very rare record.

And this is one of the most beautiful records
in the world. This is Duduk music from
Armenia. And the title of this album is I Will
Not Be Sad In This World. What a beautiful,
beautiful title. Duduk music. And there’s this
one guy [Djivan Gasparyan] who is an
expert at playing this particular instrument,
it’s kind of a weird flute. Eno said “without
doubt one of the most beautiful and soulful
recordings I’ve ever heard”.

It’s only his opinion though isn’t it?

Yeah, but just listen to this, it’s just so
beautiful…. (puts record on)

Now just imagine you’ve got all the lights off,
you’re sitting there by yourself, just totally
concentrating on the record. It just so takes
you... This is just so beautiful. You see, in
England there’s a tendency to hear music
like this and just go “ha, ha, ha”.

“They haven’t progressed to our level and
they don’t know how to make music like we
do”, that sort of attitude.

That’s right, but it’s so haunting and beautiful.
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about. Especially if you can afford it. I spend
money on things and I’m going... oh shit,
I’ve got to buy some records… rent or
records, rent or records? And end up buying
records.

Just because you know something doesn’t
mean to say that you’re going to like it or
that it’s going to be better than something
that you’ve no idea about. There’s no
bearing on it at all. In fact, if I took you to
HMV and I said “here’s 500 pounds and I
don’t want you to buy anything by anybody
you’ve heard of”, I guarantee that 75% of
the records you buy you’ll really really like.

Sounds like a good way to spend an
afternoon, but how would you choose?

Well you just take chances. You look at the
cover art. Cover art’s really interesting, I
love cover art. So I buy a lot of records
because of the cover art. Like this record
(picks up the Manitas de Plata LP). I bought
that because of the cover. Look at it, that’s
amazing to me. Look at the colours on it.
You don’t even see that colour anymore.
They can’t even do that anymore.

Read the lyrics. Look at the title of the
album. If the album’s called Rock’n’Roll
Hoochie-Coo maybe you ain’t gonna like it,
but on the other hand Let There Be Rock by
AC/DC is a fantastic record.

Would you buy this album (picks up ‘Getz Au
Go Go’ by the Stan Getz Quartet featuring
Astrud Gilberto) if you didn’t know what it
was? I bought Bebel Gilberto’s album
because she’s related and it’s a great record.
I had no idea what it was gonna be like. I
knew it was going to be Bossa Nova.

Just going back to cover art, do you see that
sort of thing differently as a person who
buys records and someone who makes
records? You must have input into what
your records look like?

Well, sometimes not, no, because it just
happens all too quickly. 

But given the choice presumably you’d go
down the route of say Spirit Level.

Well, Spirit Level I put a lot of work into.
That was all my idea, the whole concept. I
didn’t take the photos but I art designed the
whole thing. I had an idea and had a
photographer guy I knew really well who I
thought could do the job and we just did it
together. But the whole placement of all the
objects and the objects in the booklet and
the lyrics, you know...

There must be a hell of a lot of stuff going on
in there...

Oh, there’s loads. There’s a lot of levels.

Serious question... has this almost taken
over your whole life up to a point?

No, I don’t let it do that really.

Have you actually listened to everything?

NO ! I mean, I was given 2,500 albums once
by a radio station all in one day.

That’s February sorted out then (laughs)…
So when did it start, because you don’t
suddenly go from nothing to this.

Well doctor... (laughs)

Seriously... how does it happen? I suppose
it helps if someone gives you 2,500 albums
in one go.
Well, yeah sure, but you know, you can only
give 2,500 albums to somebody who’s
already got 10,000 albums. So to me it was
like a drop in the ocean.

another load of people who love her
because they see how she operates and she
uses the best people, she does great work
but why aren’t they listening to this instead? 

Hasn’t that been the same for the last 30
years? Now it’s Madonna, 30 years ago it
was someone else. People stop looking for
something different.

That’s right, I think they do stop looking for
something different. I think
innovative is a very dangerous
word to bandy around. It’s used
far too easily, it really is.

But it’s an ego battle isn’t it. A
competition. I hate musicians
who are sportsmen and are
competing with other musicians
to be better or more successful
or more interesting, you know?
Fuck you, you know? Why can’t we love
music for what it is?

I don’t care if somebody’s better than me, I
want them to be better than me, you know?
I want someone to blow me away with their
music. I’ve got so many records that I get
blown away by music all the time. The
world’s run by all these people who are
trying to convince us all the time that you
can’t be blown away by music. What it
means is that they never buy anybody’s
music and they’re not interested in what
anybody else is doing.

Who cares about Tom McRae? Who the
fuck is he?

Uuhhh....I’ve never heard of him.

Why’ve you never heard of him do you
think? Why have you never heard of him
when The Guardian says “suggests the
primitive terror once plumbed by Nick
Drake”. When The Independent says “his
self titled debut is a work of stunning sinister
beauty”. When The Mirror said “a seductive
allure”. When Q said “mind-blowing stuff”.
When NME said “this genre’s saving grace”.
When The Evening Standard said “an angel
singing the devil’s tunes”. When Melody

Maker said “dark as the inside of a cello”.
When Time Out said “a magical talent…
haunting voice… enduring songs”. And
when The Times said “the problem with
McRae is he could become a very big star
indeed”. Why have you never heard of him?
This is how I know about records. I buy all
the magazines. I buy Mojo, NME, Rock
Sound, Classic Rock, Uncut. And I buy The
Independent. I don't buy Q because I think

Q is a trendy wank magazine.

Rock Sound and Classic Rock
do new metal and old rock
music. Mojo covers things from
Richard Thompson to prog
rock to the latest singer
songwriters. And NME is more
cutting edge with bands like
Low. And I read all those things
and I take it all with a pinch of

salt. I don't take it seriously but occasionally
something comes along.

Ok, maybe I should have heard of Tom
McRae then...  but I don’t read all those
magazines.

Right, but this is a fantastic record and all
these people have said all these things
about him. Now, if I read ten reviews like
that then I’m gonna buy it.

But even if I did read the magazines, would
I take much notice of somebody I haven’t
heard of?

But the thing is you have to take a
CHANCE. That’s the point. You read all the
reviews and you don’t give a fuck what they
say, you don’t really believe it, but you buy
the record and then, once you’ve got it, then
you make your own mind up.

But if you’ve not got a huge amount of
money to spend on something, you’re going
to go for the safe option, for something you
know you’ll probably like.

Well that’s a mistake. You shouldn’t do that,
you shouldn’t go for something you know
you’re gonna like. You should go for
something that you don’t know anything

innovative
is a very

dangerous
word to
bandy
around
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No. And so far, my way of dealing with it
after my death is to leave the whole thing to
one person… everything.

That’s quite a responsibility for that one
person.

Yeah because if I could just leave it to one
person who I think could at least attempt to
keep it going then that’s what I want to do. My
big desire after death is to keep it going over
another generation. And the person that has it
understands what they’ve got and they add to
it in the same way.

Somebody with a similar mindset to you. 

Yeah.

Won’t that
be hard to
find?

Yep. I
want it to
be... you know, I’d like to have an
archive. I want it to be the Marty
archive. Nobody’s collected the
things I’ve collected. Everyone’s so
purist, everyone’s got all their 7”
Clash singles or their Blue Note jazz albums.

Nobody’s got the second division bands
from 1971 to 1978. Nobody’s got the
Racing Cars albums you know? Do you
know who the Racing Cars are? You’d know
the songs. They Shoot Horses Don’t They?
Nobody’s got the Stretch albums.

Nobody’s got the Mallard albums. After
Beefheart left his Magic Band, they
continued without him. Nobody’s got any of
those. Nobody’s got the Byzantium album.

With all this music to listen to at home do
you go out to see bands play live as well?

Yeah I do. Now and again. I saw Patti
Smith on New Years Eve in New York, she
was just great, just really great. 

Do you do that on the same hit and miss
basis as you buy your records, go and see
people you’ve never heard of?

Yes. I go and see people I love and I go and

see people I’ve never heard of with the
same vigor and verve I do with people I like.
I’ve seen people that I think I like and didn’t
and I’ve seen people that I’ve never heard
of that I love.

I went to see the Stereophonics in New
York a year or so ago. Thought they were
bloody awful. I thought they’d be like a sort
of good pop band because he’s got that
good sort of raspy voice and melodic songs
but I was really disappointed.

The problem for me is I like details, so when
I go see a band I’d like to sit there and watch
every minute of it quietly. When I listen to a
record, I’d like to actually sit down and listen

to it intensely. And when I read a
book, I don’t want any distractions
and if I’m watching a film, I don’t
want somebody to talk to me during
it. I don’t want somebody to say

“ b l a h ,
b l a h ,
blah”. I’m
like, “shut
up, I’m
watching
this and I
r e a l l y

don’t want to miss it”. Especially if it’s a
foreign film. I love foreign films. I go and see
lots of foreign films.

Do you think you listen to music differently
to the way we do because of what you do?

No, I don’t think I do, no. I think I’m more like
you than most musicians are. I think it’s
completely the opposite. I think most
musicians seem to have a very weird take
on it.

Are you listening to the guitar parts and
honing in on those?

Sometimes, yeah. Sometimes I listen to
music and think, wow, that’s an interesting
guitar bit. Sometimes I listen to it at a very
primordial level. You know, I’m a big fan of
music so I listen to it in a kind of very
unbiased way. I don’t have this thing where
I have to be talked into liking it. I have to be 

I suppose you had a lot of them already.

Some I did, some I didn’t. I got a whole
collection of blues and jazz that I didn’t have
before which was really fantastic. 

What was the question? How did it start?

Well, I’ve always bought records from when
I was a very little kid and my dad’s always
been big into books. My dad always used to
look at me with fire in his eyes and quote
Shakespeare at me and the Rubaiyat of
Omar Khayam. Sometimes I’d say to him
“well, what about this?” and he’d say
“remember…” and he’d look at me with his
finger in the air and say “remember…the
moving finger having writ, writes on…”,
which is the beginning of a really famous
stanza, and he’d just like, hit me with some
amazing piece of poetic philosophy and I’d
go… “wow!”. Profound stuff. 

So what does someone of that
generation make of all this?

He loves it. I had a studio in
Stockholm once. I had all this in
a studio in Stockholm in a cellar.
He came and visited me there
one time and he saw it and went
“wow, this is absolutely
fantastic”.

That’s pretty cool, a lot of people
from that generation would say it’s a waste.

That’s it you see. The thing is, people have
been telling me that I’m wasting my time on
a silly obsession with buying books and
records and videos and CDs. For years...
“Why would you want to do that?” But every
time anybody comes into my house they’re
all kind of (breathless) “wow!”. Everybody
loves it, they always love where I live and
how I live.

But it’s at such a scale now that isn’t that the
reaction it has to get? Whether they
approve of it or not is another thing.

Sure, but people don’t have any feeling of
disapproval about it at all. They just sort of
go “wow”.

There’s probably a lot who go, “shit, I wish I
had all that”.

Yeah, that’s right. Most people think what a
fantastic thing and my father said “I think it’s
fantastic the way that you’ve surrounded
yourself with great art, literature and music”.
He just thought it was beautiful.

But nobody lives like this. It’s sort of an
accident really. I mean, I strive to live like
this? I’ve just always bought a lot of records.
Whenever I’ve gone somewhere I’ve bought
a record or a book. That’s why I have copies
of Black Snow by Mikhail Bulgakov and
Aurelia by Gerard De Nerval. That’s why I’ve
got copies of those books because you can’t
just find them anywhere.

So like the records, I guess you haven’t
read all the books.

Oh no. Not all of them because I
collect books as well. I've read
over one hundred of them but I
might have four hundred books.

The books aren’t in order
anymore. I used to keep the
books in order of…this is a funny
thing….I used to keep my books
in order of country where the
author was from.

I thought it was a much more
revealing way of filing. [The records and CDs
are filed alphabetically by artist, in sections.]
It made so much more sense to me. All the
Russian literature together, all the French
literature together, all the English, all the
Spanish, you know? It made complete sense.
And I loved having it like that but now I
haven’t got enough space and I just have to
slot things in. Look, there’s four or five piles of
books that aren’t even on the shelves.
Different people collect different stuff but
don’t you get to the point where you think
“hang on, what is the point”?
The point is, is that it doesn’t matter and you
shouldn’t be analyzing “what is the point”.
That’s the point.
Will it ever stop?

my big
desire after
death is to

keep it
going over

another
generation
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But that wasn’t anything to do with
friendship, that was just Julianne had to do
stuff, she had to clear her head. 

Yeah, but people maybe don’t know that,
they see the gap and think maybe you
weren’t friends. That’s the usual story about
bands splitting up, isn’t it, they
just start fighting and it just all
falls apart.

We do fight occasionally, but we
generally have a peculiarly
compatible relationship
somehow, based on our sense
of humour. And basically it’s all
about our sense of humour.

That’s why when people don’t
like the fact that we’re talking,
what they don’t realise is that the whole
basis of the band is our sense of humour
with each other. And what they also don’t
realise is that if we didn’t talk we wouldn’t
play any more songs. We’d play the same
amount of songs. What we’re doing is we’re
saying “we’re gonna play you an hour and a
half’s worth of songs in three hours”. Now
we can play you an hour and a half’s worth
of songs in an hour and a half if you want....

And that’s possibly what some people do
want ...

But what we’ve decided to do is play an
hour and a half’s worth of songs in three
hours.

Because if you played an hour and a half’s
worth of songs in an hour and a half every
night you’d probably get fed up with it pretty
much straight away, wouldn’t you?

Yeah, of course, we would, yeah. Why don’t
they think it’s important for us to enjoy
ourselves? Why does the audience have
the audacity to think about how we should
present what we do.

Well they should think that you need to
enjoy yourselves, cos at the end of the day
that’s the bottom line isn’t it?

That’s right, and as soon as an audience

starts thinking it has any say in what an
artist does then that audience had better
take a good look at itself. Cos it’s up to us,
it’s up to us to destroy ourselves too, you
know what I mean?

Isn’t that what happened in 1992 with
‘Ultraviolet’ and the tour. It didn’t
go down well with the crowds at
the gigs.
But you know, there you go, then
we didn’t play any old songs and
they didn’t like it. Now we don’t
play any new songs and they
don’t like it. You know what I
mean?
Actually that’s not true, but...

No, but you know what I’m
saying, you know what I’m getting at. I’m
getting at this point that you can’t win if you
do what they want. That’s the point.

I think you’re almost in a situation now
where to some extent you can’t win,
whatever you do next.

Yeah, right, I know, but do you know what?
I don’t care, and the audience and the
punters, the fans, the people that love every
note that you do or wish you were
something else, they have no say. I don’t
care what they think and they have no say.
None of us care what they think. BUT when
we’re doing what we do and people
appreciate it, we’re very grateful.

If there were no people appreciating it you
couldn’t do it.

Yeah, I mean we’re always gonna be
appreciated by somebody, and we’re
always gonna be hated by somebody else. 

It’s like with the Fairport thing. We’re the
only band in the world that can support The
Mission and Fairport Convention. Why
doesn’t anybody give us any credit for that? 

Support bands don’t often get any credit.
Take Spy’51. When they supported you last
year I wasn’t that keen, but I saw them last
week and thought they were really good.

people don’t
realise the
thing about
julianne and
andy and i

is that we’re
friends

talked into NOT liking it. (looks at magazine)

Chris Rea, King Of The Beach. That is one
I won’t be listening to. I wouldn’t buy a Chris
Rea album, although I’ve got Chris Rea
albums.

That’s interesting. Since we walked in
through that door, you’ve said... “open mind,
listen to this, listen to that”,  and now...

Yeah but I know what Chris Rea is though.

But how do you know? He could suddenly
do something totally different.

Okay, well I’ll buy it then.

But you just said you won’t buy it.

Well now you’ve put forward a case to me...
(laughs). Hey, I’m not scared of buying it. If
I saw that Chris Rea record in a Cancer
Trust shop for a quid I would buy it and I do
have Chris Rea records.

You just don’t listen to them.

Chris Rea once wasn’t what he’s perceived
to be now. I’m 42, I remember him the first
time round before he was famous. Then he
turned into something different, but once he
was a pretty cool, interesting, English singer
songwriter with a very deep voice and a
kinda nice guitar style. Then he became
whatever that thing is that everybody hates
now. He wasn’t always like that. It’s like
Genesis were a progressive rock band
once, not a commercial singles band. 

I mean, what do you think about the
musicianship, the playing of the instruments
in Genesis…

Uummmm...

Exactly. It has no effect on you at all, it has
absolutely no effect. But it did, it used to.
It’s what it’s all like together that interests
me more.
But in the early days it used to matter. The
way that Tony Banks played the keyboards
was really important once but after Phil
Collins took over none of it became
important. He hasn’t played a memorable
line since 1977, you know. Why is that?

Take someone like Pink Floyd and I’ll pay
more attention to the individual instruments.

Yeah well Pink Floyd haven’t made a
memorable note since 1980, have they.
Well, 1977....

Maybe they don’t need to anymore. It
comes down to why they’re doing it, doesn’t
it. They don’t need to financially, that’s for
sure.

Yeah but the thing is as a musician you don’t
imagine that you’re ever really doing it for
financial reasons do you? 

I bet some do.

Well I don’t.

I didn’t say you did, but I bet some do.

I think people presume that you must be
doing it purely for financial reasons. Don’t
you think?

Why do you think that people think that
when we’re trekking round the country all
the time doing all those exhausting drives
and exhausting gigs, why do you think they
think we’re doing it? You know, there’s lots
of reasons.

I don’t know what a lot of people think…. 

There’s loads of reasons isn’t there. It’s
financially rewarding, it’s creatively
stimulating, and we’re friends. And it’s only
financially rewarding because we work so
bloody hard.

I don’t think a lot of people see the last bits
as part of it actually.

What, that we’re friends?

Yeah, I don’t think a lot of people see that.  I
think they just see three people on stage.

Yeah, that’s probably true. People don’t
realise the thing about Julianne and Andy
and I is that we’re friends. We’re good
friends. 

Maybe part of the reason they don’t realise
it is that if you were then why the hell was
there a big seven year gap.
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If Yeb [who played with Marty at the
Borderline last year] joined All About Eve
and we did a reggae album people would
say we were a gothic folk reggae band
(laughs). It’s unbelievable, just unbelievable. 

People aren’t satisfied unless they can
categorise us into an area which they’re
satisfied with. They get some
kind of satisfaction putting us into
some little area.

Is that different with The Church?

Well, you know, The Church has
been intelligently, beautifully,
succinctly classified as an 80s
guitar band (laughs). You know
what I mean ! It’s like, “Oh, right,
we’ve been together for the
whole of the 90s, but we’re an
80s band.” Even though we’ve
been together the whole of the
90s. Now it’s a different century!
Why are we an 80s band when we made as
many albums in the 90s as we did in the
80s?

Isn’t that just because the big hit single was
in the 80s?

Well, yeah but surely, surely they can’t be
silly enough to just imagine that it’s about
when the hit was? Oh, oh excuse me - they
can, can’t they. But we had a hit in 1981, we
had a hit in 1982, we had a hit in 1987, we
had a hit in 1990, you know.

There’s probably a lot of music that people
would like but if they see it labeled as “80s
guitar” they don’t want to listen to it.

Yeah, sure, but let’s face it, if The Church
had got the exposure in England that all the
other crappy guitar bands did then we’d
probably be pretty big here cos we’re better
than most of them, you know. There’s only a
couple of English guitar bands that are
anywhere near a patch on us, you know,
The Smiths, The Bunnymen... that’s about
it really. The Chameleons maybe. I don’t
know. There’s not many bands who are
really as good as us. Or as interesting as us. 

Is that because you never went looking for
that exposure thing, or it never worked out?

The thing is The Church don’t have to have
any commercial attitude at all. It doesn’t enter
the equation. The Manic Street Preachers
have to think about their single, all we have to
think about is how the record company is

going to turn one of the songs
into a single. That’s the
difference. And they’re huge and
full of credibility and we’re really
small and nobody really cares
apart from the cult followers. Why
is that? Hype? The media
following it even after it’s passed
it’s sell-by date?

We never went “Good evening,
we love you London”, you know.
And it’s an Australian band. Well,
supposedly.

The Church has just made one
of the most vital records it’s ever made.

I bet there’s a lot of people think you’re
Australian as well.

Oh yeah, sure. If you look in the Guiness
Book Of Independent Music up there (points
to a row of books) it says I was born in
Sweden.

Which is not true.

Hey, not that I know of.

It says it in print, so it must be right !

There you go, so that’s just it... everything is
hearsay isn’t it, and influence. That’s why
you should read a review and buy a record
that it says is crap. Because you never know.

A lot of the reviews of stuff I buy do say it’s
crap anyway. How do you judge quality
when you put stuff out? How do you know
“here’s a track that’s good it’ll go on the
album, here’s a track that’s not quite up to it,
let’s leave it on the shelf”. 

Instinct I suppose. You know, sometimes
you get it right and sometimes you get it
wrong. Definitely.

if All About
Eve did a
reggae
album
people

would say
we were a
gothic folk

reggae band

ric sanders

What were they doing supporting us really?
It seemed like a good idea to them at the
time, and Julianne perhaps. It’s not really a
situation where they’re going to be able to
shine, is it?

Like the Fairport gigs for us. I think it’s
worked out worse than we hoped, but better
than should have been expected.

Worse than you hoped in what sense?

I think that we thought we might have gone
over better.

They were never likely to get to their feet
and shout for more, but I thought the
reaction was ok.... 

No, not good enough for me. A lot of people
were like rabbits with headlamps in their
eyes when we walked on stage. 

I’d heard that the Fairport crowd is fairly
closed-minded and not really like the
Cropredy crowd, which is probably quite
open-minded. Maybe that’s the way it
turned out?

Yeah. You know, there’s nothing wrong with
what we did, but it’s worse than we hoped,
better than we should have expected. We
shouldn’t have expected it to be anything at
all, so the fact that we got any reaction at all
is probably a result, based on the kind of
audience that they are and where their
allegiances lie. Like at Portsmouth and Ric
[Sanders] walked on and I threw my arms
out and went “At last, now, NOW we have
credibility cos Ric from Fairport is here”.
Suddenly you can accept us now because
Ric accepts us.

And he’s wearing your t-shirt, so it must be
okay (all laugh)...

Last night Julianne was going on about
somebody saying how shambolic we were
and I said over the microphone “well the
only reason that Fairport got us on the tour
was to make them look slick” (laughs). You
know, it’s just a big joke. Basically
everything is a big joke isn’t it. I mean,
music, tours, interaction, everything....

How’d you gauge those five dates?

Well you don’t, I just don’t. I thought it was
great to go and sing Meet On The Ledge, I
thought it was great to hang out with a few
of the Fairport guys, they’re all nice people.
It’s great to have another musician like Ric
on stage jamming along with us. It was good
to play in venues we wouldn’t normally play
in, it was interesting being put down to a 45
minute set. The whole thing was just
different. That was interesting in itself. That
in itself makes it worth doing.

It’s weird because there’s a “label” attached
to All About Eve and yet the whole point of
what you’ve just said is, well, what the hell
label could you attach to a band that can do
all that?

I know. But d’you know what, what’s really
fascinating is that the people who see us as
a gothic band see us purely and only as a
gothic band, and the people who see us as
a folk band see us only purely as a folk band
and they can’t escape from their
preconceived ideas. It doesn’t matter what
we do.
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It sounds more accessible on first listen
than ‘Hologram Of Baal’.

Hologram Of Baal is quite dense.

A few people who went were disappointed
that Steve [Kilbey] didn’t play any of the
new songs on Friday [23rd Feb] when he
played in New York.

Oh right, of course not, he wouldn’t know
how to play them.

That’s what they concluded! (all laugh)

They’re too hard. They’re too hard to just
play like that. I’m the guitarist and I wouldn’t
know how to play them! And he’s not even
the guitarist. You gotta know the chords. I
don’t know what the chords are. They’re too
hard. 

Is that why the tour keeps getting delayed?

It’s so complex playing this stuff… really
complex.  Arpeggios and stuff. I said to Tim
[Powles] when he’s mixed this record he’s
gotta make a CD of just my guitar parts.
Otherwise, don’t even ask me to come to
rehearsals. Cos I can’t do it. I have to hear
what I’m doing separate from the rest cos
it’s just a big blend of guitars and I’ve no
idea what I’m playing. I have to hear it on a
separate CD, just me. 

And that’s partly because it was recorded so
long ago as well, presumably?

Well it is that, but it’s just too hard.

Is the release date sorted out yet?

Do you mean is it gonna come out this
year? I don’t know, when Tim’s ready. It was
supposed to come out sometime in June.
But now it may come out early next year. If
it’s out this year we’ll probably do some gigs
in September. So I don’t know, you know,
it’s already 6 months late. It seems like
we’ve been working on it for years. 

Is that the trouble though when you get
something like that and it almost outstays
it’s welcome. Although I suppose with this
one, because you like it so much, maybe
that’s not a problem. 

Well, I’ve been trying not to listen to it
actually. I’ve just been trying to keep fresh
about it by not listening to it. Tim must be
just sick to death of hearing it, or hearing
about it. But I haven’t done that, I’ve been
able to ignore it, which is probably good. I’ll
have the freshest ears for listening to it out
of everybody, which is good. Somebody has
to know what it really sounds like instead of
getting bombarded with it and then trying to
make an opinion about whether it’s good or
bad. But I mean, why am I even saying that.
A, it doesn’t matter if it’s good or bad
because it just is now. And B, I know I like it,
and I don’t care what anybody else thinks.

It’s a funny thing. You want people to like
what you do, but when they say they don’t
like it and you do, you don’t care. 

Doesn’t that come down to who you’re
doing it for?

Yeah, you’re doing it for yourself, but you
want other people to like it. Which is a funny
thing though really, cos I’m doing it for
myself but if people don’t like it I’m gonna go
uuughh….. but then if somebody starts
telling me why they don’t like it I don’t want
to know. Well, I do want to know, but I’m just
not affected by it, as a thing. You know, if
somebody says what you do is crap, I
mean. pffff…

photographs on page 15 by Marty Willson-Piper

Elsewhere in this issue you’ll find more
about the two new Hanging Out In Heaven
songs and the Church tracks mentioned
above, as well as Marty’s new cover of Big
Star’s Thirteen and a new version of
Martha’s Harbour by Carlo van Putten that
Marty plays on.

Is that what happened with the two new
‘Hanging Out In Heaven’ tracks. Were they
leftovers from all the other stuff you wrote
over those years or are they new tracks?

They’re leftovers, they’re songs I never got
recorded because.... because
one’s kind of a bit of a novelty
song, lyrically, and the other’s a
country song. So I didn’t record
them. One’s called The Queen In
Her Jeans, it’s like a novelty sort
of thing, and the other’s called
Dressed Up As You, and it’s a
country song. You know, a real
country song.

Mmmmm.... (laughs)

(Marty goes hunting in a big pile
of unmarked CDs on the floor)

So you ready for this? You sure
you can deal with this? It’s not mastered yet.

(plays ‘The Queen In Her Jeans’) 

So, you know, it’s a worthy extra track, you
know what I mean. It’s a funny little vignette.

I quite like it, it’s kind of… what’s the word…
what’s the word… 

It’s supposed to be tongue in cheek.

Yeah, you can see that it’s got a sense of
humour about it.

It’s supposed to be like a cross between
The Divine Comedy and Viv Stanshall.
You know who Vivian Stanshall is - the
Bonzos. It’s supposed to be like the Bonzo
Dog Doo-Dah Band. Sort of intellectual
comedy. And lyrics, you know, it’s all about
lyrics. It’s always about lyrics.

(plays ‘Dressed Up As You’)

Quite a few people might get a surprise with
that one. 

Yeah, sure, yeah, but that’s good that
they’re surprised.

That definitely sounds different, doesn’t it.

That song really does surprise you, I think
it’s great, I’m really happy with how that’s

turned out, lyrically, melodically and the
sound of my voice.

On some songs with that country feel
there’s probably not a lot going on lyrically,
is there...

Yeah, that’s right, well it’s about
the lyrics again “can I pour you
another glass of wine - it’s lain
here unopened for some time -
I’ve been keeping it for birthdays
or new years - to celebrate a
lifetime of my fears”.

You know, that’s a happy verse
for me, a successful lyrical
verse, not a happy verse, a
successful lyrical verse.

I think that those are nice little
welcome additions to it [the
Hanging Out In Heaven double

LP] actually, I think they’re gonna fit in really
nicely. You can see why I didn’t record them,
but you can see how they work now that I
did. It’s a funny thing. They weren’t really
contenders for it, but now I’ve done it they
seem very right, you know.

I haven’t played you anything by The
Church, have I? The new stuff….  This is a
very early rough version of a song that I sing
on the new Church album. It’s called
Chromium. 

(plays ‘Chromium’)

Is the rest of it going to be that good? 

You like that?

I can’t put my finger on why I like it but,
yeah, I like that a lot. I don’t know why but
after about 20 seconds I just knew I was
going to like that track.

Yeah, sure, it’s moody, it’s got good words,
you know. It’s got good guitar in it. 

The finished version is going to sound pretty
much like that I guess, yeah? Probably?

Well… uhh..  tchhhh… I don’t know. I just
don’t know really. 

(plays another new Church song)

they’re too
hard to play
like that...

i’m the
guitarist

and i
wouldn’t

know how
to play them
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Wednesday

Julianne said that Marty wanted me to put
down some backing vocals on his new
solo album.

I was a bit surprised cos he has said in the
past that he’d rather have a pig burp on
his album than have me singing on it but
there you go.

He wasn’t there but Julianne said it would
be OK to try out my new singing style
anyway. (I sing in a sexy deep gothic voice
that Wayne from The Mission showed me.)

Everything was going great (and I
changed Marty’s poncy lyrics too.)

I was just getting down really deep to sing
the new main chorus “666 the number of
the beaaaast - gimme all your lurvvin
baby” when I saw that Marty had arrived.

“Wahey Marty!” I said “fookin magic lyrics
or wot!”

But he was white as a sheet and swaying
slightly. Then I heard Julianne giggling in
the background and it all made sense.
Anyway the ambulance men were very
nice and I’m sure Marty will make a full
recovery!

Note: Sheffield Wednesday 7 - 5 Lad from
next door (that’s at conkers of course).

Thursday

I was shopping in Ikea today. I was just
getting a new ‘I Love Computers’ tea-
towel and feather duster novelty set, when
I got spotted by some fans. I quickly put
on my gothic look-to-the-side face
(gorgeous and dead mean-n-moody).

“What are you doing in here Andy?” they
asked a bit puzzled like - shit - I needed a
cover story fast!

“Wow is it morning already?” I said
quickly. “God I’ve been out of my face all

night - where am I?” and I hid my ‘I Love
Computers’ novelty pack behind my back.
“Do you wanna do some drugs or get
laid?” - they said no and didn’t want me to
autograph their arse either which most
people normally do - then they wandered
off - my wild man reputation intact!

Note: Sheffield Wednesday footie stickers
left to get - 7.

Friday

I enjoy a few drinks in moderation.

Last week’s gig was like any other - we
went for our pre-unloading meeting in the
bar (I need seven pints of lager to help me
focus).

Then we unloaded the gear and went for
our pre sound-check countdown (in
another pub though). After the sound-
check I always do a strict gig warm-up
routine :

- 2 pints of lager
- egg & chips
- 3 whiskey chasers
- knock over two or sometimes

three tables

Everything was going very well and I was
just settling down to my post-gig ‘lying-
face-down-on-the-floor’ exercises when I
dimly heard Julianne burst into the pub.

“WHAT ARE YOU DOING!!!” she raged.

“Er - lying on the floor!” I replied truthfully
(no brains of Britain our Jules sometimes,
you know). “HAVEN’T YOU FORGOTTEN
SOMETHING!!!!”

I had as well - the GIG!

God, nag, nag, nag.

It wasn’t like this in The Mission...

The other two are always on to me these
days, what’ll be next - a forged diary in
that damn magazine I expect....

Monday

Julianne was on to me again today.

“Now remember Andy,” she said, “Marty’s
dealing with some deep spiritual issues at
the moment so do your best to support
him” and she gave me one of her knowing
looks.

Honestly, doesn’t she trust me - I’m an
expert on spirits me! Magic!

I caught up with Marty later.

“Er how’s it going fruitcake, I mean er best
mate.”

“Well I’m confronting the reality of my own
psyche Andy and wondering why I can’t
form deeper spiritual bonds with the
mother earth.”

“Hmmm” (I paused for a second) - “I often
get in contact with the mother earth after a
few bottles of spirits... but sometimes a
table breaks my fall - I can’t see your
problem - maybe its because you’re such
a big POOF!” I suggested helpfully.

“Gee thanks Andy that’s really helped me
a LOT” said Marty and he wandered off.

“Don’t mention it!” I called after him.

Well that was easy... and Julianne doubted
me!

Note: Sheffield Wednesday 9 - 0 other
team in Subutteo set (well done lads!)

Tuesday

God its a drag being in All About Eve. The
other two say I’ve got to read more books
on arty films and stuff to fit in with the band
image.

If only I had got my own way about the
bands name back in 1985 I could have
stopped all this from the off. Sheep
Shaggers On Dope would have been a
great name and more my sort of image all
round!

I’m not reading all this poncy art stuff
anyway - if nothing else I’m up to the
‘Shoot!’ Annual for 1978, where Kevin
Keegan shows you how to head the ball
with the side of your head - brilliant!

But I’ve had to be careful, I’ve been hiding
behind the cover of Pre-Raphaelite Painters
And Their Representation Of Infinity
recently - but I think Marty’s sussed me.

“Hmmm” said Marty. “How are you getting
on with that?”

“Er very good” I lied, “top art and that -
sorted!”

“Hmmm - well we might let you start doing
interviews again soon if you’re good,” said
Marty, “and by the way - I’ve hidden the
rest of your ‘Shoot!’ Annuals so you can
focus on your art development.” And he
went off with a smirk on his face.

He has as well - but I’d like to see him find
all his hair brushes now - the big nance!

Note: Sheffield Wednesday 7-0 Man Utd
(another Subutteo gubbing for the reds!)

andy’sdiary
After we published an exclusive extract from Marty’s Diary in Issue Two, Julianne
insisted that Andy should get some of the limelight this time round, and so we now
present A Week In The Life Of A Bass Player....

ink&secondsight electronic distribution ink&secondsight electronic distribution



When I’m not balancing Tic-Tacs on the end of my nose or seeing how many
times I can wrap an elastic band around a pencil, I write gig reviews and other
stuff for this magazine.

I always leave writing them so late that the lads at I&SS are hopping up and
down with fury and I always get to do the best reviews because I throw the
biggest tantrums otherwise - that's why I’m writing about the Union Chapel gig
in March!

So why was it such a great night?

Well first of all - let’s remember that venue.

More a pocket cathedral than a chapel, the darkening shadows added
atmosphere to a venue that’s almost out of a fairy tale. The devil may have
all the best tunes but God has all the best houses. The pulpit on stage that
was lit from the inside - the rows of the faithful waiting patiently in pews - the
illuminated stained glass - the gothic architecture and of course the row upon
row of flickering candles softly illuminating the whole scene - perfect.

Now let’s consider the occasion.

All About Eve have always displayed a blind spot for the ‘business’ side of
music that I cherish. There has always been a real vulnerability about the
band and Julianne in particular that has always threatened their existence
inside the profit focused music biz. I wasn’t surprised when it all ended - I
judged it to be a simple incompatibility between people of good character and
a cynical industry.

I was astonished and delighted to see them re-appear but I waited in fear, lest
circumstances and business realities quickly snuffed them out again. When I
saw the Eves playing in a nondescript pub near Rotherham at the start of the
year and getting heckled by some drunken locals I was worried. The Eves
don’t belong on a stage made of pallets with three plastic chairs.

But a miracle has occurred - as if by magic, the Eve fan base has got the
message and YES - they’re still out there and they still care! Just to prove it -
1,000 angels are packed in this gorgeous venue tonight and the sense of the
occasion is triumphant - dead and buried? I think not!

I was stood in
the vortex of a
twinkly, sparkly
spangled spiraling
sonic smoky
delicately thrashy 
twilight midnight
dreamworld

- Julianne
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But what about the music? Some
background is worthwhile even
here. The manic gig schedule for
the Eves in the year 2000 left
little time for anything and Marty
admitted to me after the
Northampton gig that they had
just two weeks in which to
perfect their semi-electric set for
this gig. This makes some of
what followed even more
extraordinary.

What Kind Of Fool kicks us off
(after a typically NON theatrical
entrance!). Going through every
song is boring - the setlist is
included elsewhere and you
know what they sound like - or
do you?

What makes any gig special is usually not the whole gig but a few special moments and
suddenly in the middle of the set the magic dust is floating all around me - yes  Lady
Moonlight is back.

Not played for simply ages, this was a real surprise. Rik lead away on keyboards and soon
as Julianne started singing alongside the soft sounding piano - time stopped. Remember that
vulnerability I was talking about - well this encapsulates it - Lady Moonlight is impossibly
romantic - the lyrics don’t bear cold scrutiny and the whole song reaches for a world that only
lives inside books - BUT BUT BUT - it’s fantastic! It’s what this band are all about -
defining it only spoils it - it lifts me every time I hear it and melts away as soon
as the song is finished. For every dreamer and romantic that ever lived I
give you Lady Moonlight, gateway to another world.

I thought that was the evening over for me but it wasn’t -
the next song was even better. December. A complete re-
arrangement and I’m struggling for words. Yes I’m
gushing but jeez this deserves it! Marty gently strums in
a melodic reverb but the music on this number is just a
backdrop for Julianne to sing like only she can. The
wistful and slightly melancholy mood is  perfect for the
atmosphere and setting of this gig - I just closed my eyes.

This version never rocked out like the album track, it just drew
you in and towards the end we were left with just the wash of
Riks keyboard and that golden voice - a majestic moment and
the re-introduction of the drums at the end breaks the spell.
Superb and I’m not given to gushing!

The rest of the set was fab but the greatest moments had
passed.

Wishing The Hours Away is a great vehicle for this semi-electric
style and of course Martha’s Harbour got a huge reception. It
wasn’t until the closing encores that I got really carried away
again. Outshine The Sun had me on my feet and punching the
air and of course the anthemic Every Angel had to close the
night - I danced like a loon, not withstanding the edgy security
who bundled me quickly to the back!

It wasn’t until long after the gig that I could share a hug with
Julianne (whose vocal chords were in shreds by this time) and
thank all of the band for a miraculous year.

Spread the word - All About Eve - back and brilliant - catch some
magic dust at a venue near you. 

And rob your granny to fund tickets to any sequel come
Christmas time.

- John Lynch

the band
Rik Carter

Andy Cousin
Del Hood

Julianne Regan
Marty Willson-Piper

the setlist
What Kind Of Fool

Wild Hearted Woman
Forever
Freeze

Miss World
Are You Lonely

More Than The Blues
Lady Moonlight

December

Scarlet
Martha’s Harbour

Wishing The Hours Away
In The Clouds
Never Promise

Farewell Mr Sorrow
You Bring Your Love To Me

Shelter From The Rain

Outshine The Sun

Share It With Me
Every Angel
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Fifteen months after supporting The Mission, All About Eve take to the stage to support
Fairport Convention. There’s such a vast chasm between these bands - both in
musical and  fan-base terms - that it seems almost inconceivable that they could
support both and succeed. They did in November 1999, but what of February 2001?

The first of the five dates is at Birmingham Symphony Hall on 10th February (below and
main picture, previous page). A truly stunning venue - both visually and acoustically -
sees the Eves deliver a wonderful 45 minute set to 1,600 Fairport fans. Outstanding
versions of Freeze, Forever and Are You Lonely - some of the best in the last 12 months
- all gather warm and generous applause from the Fairport faithful.

Basingstoke Anvil the next day is a much smaller affair, closer in size to some of the
venues the Eves themselves have been playing. Fairport’s closing number - Meet On
The Ledge - gets a few extra performers as Marty and Julianne take to the stage with
Steve Tilston - the other support act - for the ensemble finale. It’s strange to see Marty
on stage without a guitar !

A week later it’s Croydon Fairfield Halls. Fairport’s Ric Sanders (veteran of the first 2
AAE albums) joins in for Share It With Me, the last song in the set, and later Julianne
returns with Fairport to sing Who Knows Where The Time Goes. It’s great to hear, but
disappointment reigns among Eve fans when, after Julianne sings the first verse, the
song turns into a duet with Simon Nicol and Julianne’s vocals are almost drowned out.

23rd February, Portsmouth South Parade Pier. This is the first time that AAE have played
a gig on a pier. It’s an “unusual” venue. A mirrorball hangs from the ceiling, and the
square dancefloor in the middle of the room is covered with seated Fairport fans. Voices
echo across from the bar and it’s a million miles away from the luxury of Birmingham.
The least fun of the five gigs.

Cambridge Corn Exchange the next day is another standing venue, but much more of
a ‘real gig’, and the Eves get possibly the best reception so far. Simon Nicol drowns out
Julianne again on Who Knows...., and Anna Ryder turns up to share a mic with Marty
and Julianne for the final finale Meet On The Ledge. Driving home through the midnight
snow we’re left to reflect on a tour that had its ups and downs, but generally went quite
well. Even if the audiences didn’t all “get” the Eves, some of them did. Marty : “I think
it's worked out worse than we hoped, but better than should have been expected.”

meetontheledge underthecovers
the motivations and significance of all about eve artwork

The artwork and design of a record certainly play a very important role in how we
perceive a band and their work. Apart from the odd review in the press, a glance at
the artwork on the shelf in a shop is often our first contact with an album or single.
For some, the impression the artwork leaves can be a lasting one, or the difference
between being drawn to having a closer look, or leaving the record on the shelf.
Sadly, often very little is known of the motivations behind the artwork we see arrayed
on the shelves in our local record store.  The artwork featured on the covers of the
collected works of All About Eve is no exception.

It’s undeniable that one of the most distinctive things about All About Eve’s various
releases is the artwork used on the sleeves. Over the years many people have taken
a pop at the Eves for being “gothic”, “fey” or any number of other words that are
perfectly reasonable when not turned into epithets by journos with an axe to
grind. Such criticism notwithstanding, the artwork featured on the Eves back
catalogue is beautiful in itself, and as such has been taken to the hearts of fans
all over the world.

For a further and better understanding of the motivations behind the creation of
this particular legacy, there is no better way than asking the main man behind
much of it - Rob O’Connor, Proprietor & Creative Director of Stylorouge - the
company that designed most of All About Eve’s artwork during the period from
1987 to 1991, whilst the band were with Phonogram.

Frank and Goony, dedicated Eves fans and friends of Ink & Second Sight, recently
conducted an interview with Rob for Goony’s All About Eve website. The interview
quotes used here are with kind permission from Frank and Goony, to read the full
transcript visit www.goony.nl.

So how was O’Connor’s relationship with the Eves?

“I enjoyed working with them, they are such nice people. Originally they were very
mistrustful of the whole marketing business, and the marketing and the design go hand
in hand. I think they wanted to keep their indie spirit. Also, I don’t think they felt that
the major record companies understood where they were coming from musically.”
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like this! I mean this is her
thing, it’s building layers in
camera, very time consuming, this
was like a week or more of work for
her. Julianne wanted to call the album
Scarlet and Other Stories, because she’d
already written the song Scarlet and it was so
fairy tale, children’s booky, we really wanted
to develop that thing. Julianne, myself and
Holly just talked about the kind of images
that provoke children’s dreams and things.
Some of the elements are a bit subtle, I mean
[there] are pearls under water [on the right
hand side]. A lot of this relates to lyrics of the
songs. The letters on the left side were carved

by the photographer’s boyfriend. We wanted the words to be totally abstract, so you
couldn’t read it.  All the elements were shot separately and then re-photographed
together as projections.”

When Tim Bricheno left the band in 1990, there was some pressure behind the
scenes for something a little less oblique in terms of artwork for the band’s
follow-up, Touched By Jesus.

“The album cover was very
disappointing,” says O’Connor. “I really
wish that we kept all the original visuals
because the way we got to this is
disastrous. I mean, this is definitely
reflective of panic - it’s the major record
company saying “You’re gonna be on the
cover, you’re a good looking band
especially now you’ve got Marty in” and the
band and I fought for some time for them not
to be on the cover. The idea of this woman
swimming through the band shot was really
just a way of saying “Let’s do something with
it”, because the record company were just
talking about a black and white image of

the Eves. It’s a great disappointment I must say. I like these stills [the small
pictures on the back cover, shown on the next page] because they were a
much stronger indicator of the spirit of All About Eve. I like the way they sat
together with the portraits as well.”

The album’s first single was Farewell Mr. Sorrow. Having placated the record company
with the album artwork, the mysterious and oblique imagery characteristic of the band’s
output up to this point was once more centre stage. “I took the pictures on the back of
the band, which is unusual,” says O’Connor. “I don’t think I have ever been closer to
a band than at that point, we were doing most visual things together.

O’Connor was involved with all the Eves artwork from the time the band signed
up with Phonogram. From some intensely atmospheric sleeves involving
cameo appearances by the band, soon it was time to create a sleeve for the
all-important debut album.

The fish-motif sheet that Julianne wrapped around herself for the shoot was
designed by “a textile designer called Anne Nicol, very nice girl. We told her
what we wanted was something, well... I’ve got a fascination with fish. We had
a fish as a logo for our company, it wasn’t personal, I just like fish. We were
trying to think of a really nice abstract pattern that we just put lots of rich colours
into. It doesn’t look so good now does it? Having described this idea to
Julianne, she was not convinced.”

The band’s preference for darker imagery was already becoming apparent.
“There was a bit of a Gustav Klimt influence going on, you can see those gold
spirals on the edge. We were worried about going too far that way and they
wanted it a bit darker in spirit than Gustav Klimt. So we wanted a fabric that was
unique, but wasn’t a dress or whatever. The shots with the guys were taken
earlier and these were being projected onto this fake bed; she was actually
lying on a slope and the photographer was on a high step ladder shooting
down. So this fabric was designed and printed by this girl Anne Nicol, in fact I
still use this as a table cloth at home!”

Although rarely involved with the actual ideas behind the artwork in the early
days, as time passed, the band - especially Julianne - grew more interested
and involved with the design process.

The sleeve of What Kind Of Fool was in
some ways a turning point in these
terms. For the first time since their
signing with Phonogram, Julianne’s own
input directly influenced the original
photo shoot. “When we asked Julianne
about the song”, says O’Connor, “she
told me the story behind the lyrics - a
woman who had been left behind by a
lover, and I think she’s pregnant. She’s
waiting for him to come home, just
clutching the last letter he ever wrote.
It’s just about her waiting for him to
come back. Julianne was very into this
cover, this was the first one we had done
for them where she got really involved.”

Julianne’s involvement was something that was to grow more important with
many future releases, especially in the case of the follow-up album Scarlet and
Other Stories. O’Connor recalls that the cover of Scarlet was created by “a very
well-liked photographer called Holly Warburton, who does everything 
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Two more singles - both sporting similarly enigmatic sleeves - were to
follow before All About Eve called it a day in 1993. The Julianne-led Mice
project which emerged some time later was not to follow the Eves path in
terms of artwork, preferring to use Julianne’s image wherever possible as the
Permanent label attempted to market Mice’s output as a Julianne Regan solo
project.

Now, however, the band have returned to active service, and with their re-
emergence, a new chapter is about to be written in terms of both their recorded
output and in the way their music is illustrated. The cover of the Fairy Light Nights
live album is perhaps an indication that even the stereotypical crowd scenes that fill
the inlays of live recordings can be altered in such a way that they imbue a sense
of unreality : the negative image of the crowd is, to borrow a phrase, “new light
through an old window.”

Why so enigmatic, then? Perhaps the answer lies in the reasons that All About Eve’s
music remains so special to so many people. Julianne’s lyrics themselves make
heavy use of symbolism, and allied to the atmospheric music supplied by the
other band members, an air of mystery and wonder is created; an air that
permeates everything the band have put their name to, and an air that the
band’s fans have come to know and love.

What better way to capture the essence of what All About Eve is than try and
replicate this procedure with visual imagery? Rather than the mundane and
obvious, or basing the accompanying artwork on personalities - something the
band have been keen to play down in the past: “It’s all about what we do, not
who we are”, to paraphrase Pink Floyd’s equally enigmatic guitarist, Dave
Gilmour - why not create a sense of what the band are trying to conjure with a
succession of mysterious and instantly identifiable characters and items - items that
have themselves become part of the mythology of the band’s output - the perfect
accompaniment to such a distinctive and instantly identifiable collection of songs.
It would be churlish to suggest that the undoubted artistic success of the Eves
musical output is in any way related to the provision of such ideal illustration - yet
the illustrations themselves are part of the mystery...

So - which is your favourite?
- Dave Cooper

If you want to find out more about Stylorouge, visit their website at www.stylorouge.co.uk. To
celebrate 20 years of work from Stylorouge, the book ‘Delicious’ will be published in May by Die
Gestalten Verlag, and will feature (among a lot of other artists) All About Eve material.

I directed the video for Farewell Mr Sorrow and we did the covers. By this
stage another Stylorouge designer called Chris Thomson was involved and
in many ways was helping to freshen the look, which I think made it more
contemporary.”

The Strange Way single release also
holds some fond memories for
O’Connor. “There was one nice item
from [that], which was a 12" with little
die cut holes. It was an idea I had years
before for Siouxsie and the Banshees
for the album Kaleidoscope. The idea
was to create a grid with lots of tiny
images, very colourful, and then have a
grid of holes on the black outer. When
you pulled the inner sleeve through you
got the idea of the pictures actually
twinkling in different configurations -
every time you pull it you get a different
sleeve. [An idea also employed by Led
Zeppelin for the vinyl release of their double album ‘Physical Graffiti’ in 1975
- Ed] This was only a two colour job, low budget, but I liked that image. We
had always avoided any connotation with the name All About Eve, but on this
one I really liked the idea of the rotten apple, and the story of the Garden of
Eden.”

Slow sales of Touched By Jesus, at least compared with the first two albums,
had already cast doubt about the bands future at Phonogram by this point,
something which O’Connor regrets - on a personal and professional level.  “If
things had gone better for the band success-wise at this stage, I think we were
ready to go up a level on the visuals because we were really enjoying this stuff. 
[That was] actually my favourite period for All About Eve in terms of artwork,
well, What Kind Of Fool is probably my favourite cover, but I liked the direction
we were going in.”

Sadly, the Eves’ association with
Stylorouge ended when they left the
Phonogram label in 1992. However, the
symbolic imagery which had been
characteristic of their work continued
with the release of their first (and only)
album for MCA, Ultraviolet. Strikingly
illustrated with a pair of lips - rumoured
to be Marty’s - taken using infrared
photography, the album sleeve
maintained the air of intrigue and
mystery that the band had cultivated -
however accidentally - over the years.
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Scarlet \ The Mystery We Are
These are probably going to be the first
two tracks on the CD, but the versions on
our copy aren’t the ones that would be
used, so.... No Comment!

You Bring Your Love To Me
Well this could shock a few people - the
first All About Eve album track that has
Julianne taking a back seat in the vocal
department. That might be hard for some
to come to terms with, but don’t worry.

This gorgeous duet with Marty taking the
vocal lead (on one of his own songs,
which originally appeared on Hanging Out
In Heaven) works so well you really
wouldn’t want it done differently. In this
version Marty’s vocal is slightly higher in
the mix than it has been at some of the
gigs, where the balance between the two
voices has been more even, but that’s a
very minor quibble; it’s still one of the
highlights (and there are several) on the
CD, so sit back, relax and enjoy the ride.

- Derek
Freeze
Why are AAE so special? This is why -
soul feeding epics like this propel me to
gigs all round the UK. Julianne’s finest
canvas - a song/novel almost, with
obsession, sex and an almost brontesque
feel to it which is sometimes at odds with
the lyrics but persists nevertheless. 

I know when Freeze is coming in the set but
I still love the abrupt and luscious opening
chords - chiming, jangly, serious - they set
the stage for Julianne and the story unfolds. 

We’re talking about desire - and the object
of an obsession... My hallucination, every
drug that I need, I love you for your beauty
I love you for the books you read.... In the
background an understated bass line and
softly picked notes from Marty, Julianne

tells us more I watch you laze in the sun,
I watch your head come undone...

The acoustic instruments add to a
wonderful sense of literary drama without
being over-powering and the resulting
perfect space leaves Julianne free to draw
you in with the lyrics and destroy you with
the delivery.

This is a grown-up AAE song, there’s
none of the silliness of Gypsy Dance or
Blind Lemon Sam - in the adult version of
the band Julianne can sing things like
saucer eyed and stoned and out of the
blue... and can load in the sexual tension. 

With Marty casually chucking in a mid
section climax of charm and trickery you
have a perfect acoustic song. 

This kind of intense, clever and heartfelt
song is where I love the Eves to go - the
band are too rare and too important to
waste time on anything except epics 

The best Ultraviolet acoustic conversion,
the best song on Ultraviolet, Julianne’s
finest moment as a song-writer and a
show-stopper live and on this CD. You
should be reaching for the money in your
pocket for this track alone.

- John
Mine
This was always going to be a personal
favourite - I think the Ultraviolet material is
seriously underrated, and the band have
not had so much opportunity to air it to its
full potential as they have with the rest of
the back catalogue. I was delighted to see
Mine played again - even though it was a
fleeting visitor to the Eves acoustic set,
making a grand total of three appearances
before being mothballed once again.

The version included here - taken from the
now near-legendary Penzance show last
year - demonstrates all the reasons why it

preview : fairy light nights 2
In June last year, we joyfully greeted the
release of the first real All About Eve album
since 1992 (record company
cash-in compilations don’t
count). A record of the
first batch of acoustic
gigs earlier in the
year, Fairy Light
Nights was its
whimsical title.
And as we said
in our review in
Ink & Second
Sight Issue 1, a
great memento
from the tour it
proved to be.

Following the release
of the CD the tour
continued over the next
few months, playing to packed
houses throughout.... and by early
Autumn the first rumours and mutterings
of a follow-up second CD were being
heard.

Given the working title of Fairy Light
Nights 2 (and why not) but without a
specific release date, several misinformed
websites have been advertising the CD
for sale with release dates that are now
ancient history. At I&SS we trumpeted it’s
imminent arrival when Issue 2 was printed
back in November last year. Even we got
it wrong.

Time passed and still there was no firm
release date. More time passed and we
find ourselves preparing Issue 3 and
trying to answer one of the questions
we’re most often asked… “when is Fairy
Light Nights 2 coming out?” As we go to
print in mid April, there’s still no definite
sign of a release date, but this time we

can move things on with an exclusive
preview of some of the tracks that will

appear on the CD when it
finally gets released.

Hot off the CD-burner
and just in time to

meet our print
deadline we’ve
been given an
u n f i n i s h e d
version of the
CD to listen to
(thanks Andy!).
Some of the

tracks aren’t in
their final mixed

versions and one or
two won’t even be the

performances that end
up on the finished CD. The

running order isn’t fully finalised
either. And the bits in-between the songs -
the talky bits that helped capture the
atmosphere of the shows on the first CD -
haven’t all been chosen yet. So there’s
still some work to be done before the
finished product is ready to hit the streets,
but the heart of the CD is there, ready and
waiting to be heard.

And from what is there, it’s clear that this
CD sounds better than Fairy Light Nights.
The performances of the songs are much
better, more assured - as you’d expect for
a line-up with a lot more gigs behind them
- and of course, it’s great to hear some of
the songs that didn’t make it onto the first
CD.

So, just over a year on from the first few
faltering steps into a new acoustic world
for the Eves, how have things changed?
How do they sound now? And has your
favourite track been included this time?

preview : fairy light nights 2
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Goodbye encapsulates all that is good
about the Eves ability to write feel-good
air-punching anthems - it’s cut from the
same cloth as perennial favourites like
Flowers In Our Hair and Our Summer.
Anyone who suspects that the acoustic
version lacks the same kind of energy or
conviction should think again - cobwebs
were well and truly blown away! Heads
were nodding and feet were tapping when
it was wheeled out at shows, and it comes
as little surprise to find that this is possibly
the most energetic and dynamic
performance on either of the Fairy Light
Nights discs.

- Dave
Wild Hearted Woman
Andy plays the familiar bass line intro,
Marty’s guitar alongside, there’s the
briefest of pauses, and then Julianne
launches into a song that always gets a
great reception. It’s an electric treat, but
the acoustic version works too, under-
pinned by a solid bass line and some nifty
work from Marty.

Wild Hearted Woman is one of those
songs that you can’t quite tie down - it
works, but why? On the evidence of this
version the reason lies partly in the
performance - you can’t see the
expression on Julianne’s face, you can’t
see her leaning forward, microphone held
tightly in both hands, BUT you can hear
the effort being put in, particularly in the
second half of the song. And when she
sings it, you believe her. You really do.

- Derek
Every Angel
Where to start, there is so much in this
acoustic romp! Well first of all it shouldn’t
be possible! Every Angel is a pop song
played on electric guitars and driven along
by drums so how can you convert THAT
on to an acoustic guitar with no drums!

As ever, when Marty is involved the
solution is seemingly effortless, plug in a
couple of effects pedals and add several
megawatts of Willson-Piper energy to get
a new Every Angel which in many ways is
more fun than the electric version.

In this version Marty kicks things off with
some solo strumming, Andy adds a bass
line and then suddenly Marty’s hands are
blurring madly as Julianne joins in from
the shadows.

The lyrics are SO familiar that they’re
almost a mantra to many and Marty
continues to amaze by adding layer after
layer of energy and zest. Having
witnessed most of the renditions of this
revitalised track, I can tell you that only the
stuffiest of crowds can resist clapping
along or getting up to dance.

Julianne is drawn into the atmosphere and
just swoops and soars over the chorus and
you feel as if you’re flying too highhhhhh....
with her - the mood is carnival.

Marty is roaring along and the climax to
the song is some rapid strumming with the
lower noise levels giving Andy the chance
to use his bass to almost replace the
drums. The whole thing just rocks along
and then just when you think it’s over, you
get a breakdown bit with the lads picking
up the beat again and Julianne adding
some custom Every Angel vocals.

A final hand blurring flourish from Marty
and its all over.

Marty emerges covered in glory for
achieving an almost impossible acoustic
reconstruction of on old number in his own
style. On its own, this version of Every
Angel is one that no AAE fan should be
without - an essential piece of music and
Eve history.

- John

worked so well : the bulk of the song
suffers little from being reproduced
acoustically, and only the closing barrage
of white noise from the album version is
removed from its new pared-down
arrangement. The mood of the song
becomes more reflective and less forceful
as a result, or maybe the word should be
“intimate”, as befitted the acoustic setting.
Julianne’s fragile vocal rises above an
addictive melody, the lyrics simultaneously
as sweet and subtly menacing as ever.
Marty’s faultless use of effects adds
further substance to what is already a
richly atmospheric performance.

Any complaints? Only one - it would seem
that the band never played it often enough
to feel totally comfortable with it, as
opposed to the seemingly effortless nightly
reproductions of regularly performed fare
like Shelter From The Rain and Freeze.
The opening seems almost tentative,
though the bands confidence clearly
grows throughout, culminating in an end
section that raises the neck hair. Maybe a
more regular spot in the set is in order?
Well, one can dream…

- Dave
More Than The Blues
Always one of my favourite tracks from
Scarlet & Other Stories - More Than The
Blues translates well onto the live acoustic
stage and there is a great bass line in this
particular recording. It strikes me as an
almost naive but hopeful track,
encouraging the most depressed of souls
to crack a smile and forgo the worries of
the world. A tale of someone who has
learnt the harsh lessons in life and
spiralled into the self destructive world of
depression but simply refuses to accept
that trap anymore than they have to.

Recently Julianne has talked about the
mention of Nietzche in this song, where in

the past she has taken him too much to
heart, adopting his brand of nihilism to the
extreme. Julianne: “I remember reading, I
think it was Twilight Of The Gods and
gripping the arms of my chair feeling like I
was going to fall off a precipice of sanity
into the vast abyss of ‘losing it’.” The
slightly anti-Nietzche comment here was
relating to that very incident.

- Matt
Never Promise (Anyone Forever)
Now this has to be one of the darker
tracks taken from the debut album. Never
Promise is a sombre song evoking
mistrust in the permanencies of life’s
promises and what lies outside the safety
and confines of the home. A tale of lies,
confusion and a heartfelt feeling of
despair - I could cry for a thousand years
Shed a thousand tears Oh but now I fear
you wouldn’t believe it.

For such a despairing track it is strangely
comforting and relaxing to the ear. This
recording is particularly intimate and is
sung beautifully by Julianne on top of a
lovely melody.

- Matt
Yesterday Goodbye
This particular Ultraviolet track is perhaps
overlooked by many, given the stellar
company it keeps (Phased, Freeze,
Infrared and Outshine The Sun being all
more dramatic, atmospheric bedfellows),
but in its live acoustic variation, it takes on
a new lease of life. One of the tracks on
the Ultraviolet album that perhaps
suffered a little more production-wise than
its contemporaries, Julianne’s vocal being
buried under the advance of a small guitar
army, here the vocal stands out proudly,
and the simple yet insistent rhythm gets
under your skin in a big way!

Short, punchy and defiantly forward-
looking in its philosophy, Yesterday

preview : fairy light nights 2 preview : fairy light nights 2
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Marty described it as “intellectual
humour” but I don't think you need to be
all that intellectual to enjoy it. It's not quite
like any of the other tracks on HOIH but
probably comes closest (in sound at
least) to What Is Her Name. Should fit
very nicely alongside the existing album
tracks.

Marty (solo) : Dressed Up As You

The second newly recorded song for the
vinyl release of HOIH, this is will be a big
surprise to many - a full-on, no holds
barred Country and Western song. 

Yep, you read right. Shocking thought isn't
it? But fear not. Given Marty's treatment, it
works and does so very well. 

Lyrically deeper than most songs of that
style, the words sound sad but the music
follows the common country style of a
picked guitar and that almost pedal steel
slide sound which gives the music by
contrast, quite an 'up' feel. 

Not being a country fan I didn't expect to
like this, but it works and will make a very
interesting addition to the album.

The Church : preview of tracks from 
After Everything, Now This

“I haven't played you anything by The
Church have I?” Marty casually asks
while rooting through a pile of CD-R's.
This is true. “Do you want to hear
something new?” Daft question. And so
we get to hear three un-mastered and not
necessarily finally mixed tracks from the
forthcoming album After Everything, Now
This.

So how do they sound? Great is the short
answer, even from someone like me who
isn't particularly a Church fan.

The first song we hear is called
Chromium, the only track on the album to
feature Marty on lead vocal duty. It's a
catchy, reasonably up-tempo, strong song
built around Marty's guitar and sounding
not a million miles away from North,
South, East and West, a track from 1988’s
Starfish. It’s certainly closer in spirit to that
than to the last album of new Church
material, Hologram Of Baal.

The second track we hear is Radiance. It's
a much more mellow affair with (in this mix
at least) a dominant and very melodic
bassline. Very laid back with a near
constant stream of lyrics, the overall effect
is almost hypnotic. A bit of a Radiohead
feel perhaps crossed with the verse of
Porucpine Tree's Even Less. More
complex instrumentally than it sounds but
the result is excellent.

The third song (no title given) starts with a
gentle bassline played by Marty (one of
several tracks on the album where he
plays bass) which drives the song and is
underpinned by a few solitary notes
picked from a guitar and sustained power
chords, again producing a very mellow
result. The middle section surprises with
a wailing guitar solo before things calm
down again and the main theme returns.

From the three songs we heard, it seems
clear that if you’re already a Church fan
then you’re going to enjoy this album.
With strong lyrics (as you’d hope for) and
lots going on in the mix, repeated plays
are likely to uncover something new each
time. And if you’re not already familiar with
The Church? Maybe this is the one to
start your collection with. But don’t take
my word for it. Buy the record, then, once
you’ve got it, make your own mind up.

- Howard Crowe

Carlo van Putten : Martha's Harbour

THE song most people associate with All
About Eve. THE big hit single, the subject
of both that infamous Top Of The Pops
appearance and a dodgy dance cover.
Apart from that, it's a song totally
associated with the voice of Julianne.

So how does it sound with a man singing
it? The answer - very strange. Marty plays
the guitar part so from that point of view, it's
identical to any version you've heard him
play with the Eves. But it's the voice on this
version that really takes some getting used
to. English isn't Carlo's first language so
some of the pronunciations are a little
strange (that’s a fact, not a criticism) but
that merely adds a uniqueness to the
sound and while his voice isn't particularly
strong, there's a breathless, dreamy quality
to it which actually suits the song very well.

This version does take some getting used
to because the original is so familiar but if
you can get past that strangeness, it's
both interesting and refreshing. But I'm
afraid it can't come close to the original.

The track is currently awaiting release on
a new Carlo van Putten CD.

The MWP3 : Thirteen

This is a track
recorded by Marty
with Linda Pitmon
(drums) and Dave
DeCastro (bass)
(that’s the MWP3
line-up who played a few gigs in New York
last year) for the forthcoming Big Star
tribute album Who Are These Guys : A

Tribute To Big Star (with additional tracks
written by Chris Bell).

Big Star’s version of this song was
featured on the tape that played before
recent Eve gigs, so you may have heard it
there. Or you may know the version
recorded by Garbage.

This latest version is raw, very raw. It was
done in one-take and it certainly has that
kind of live, garage-y feel to it.
Instrumentation is minimal - consisting of
one guitar, bass, drums and what sounds
like a tamborine. The whole feel is really
laid back and slightly trippy but while
remaining close to the original, Marty's
guitar is given free reign and he stamps
his own unique sound on it.

As well as the MWP3, the CD features
another 22 tracks. It’s due to be released
in the US on Luna Sea Records sometime
in late spring. www.lunasearecords.com

Marty (solo) : The Queen In Her Jeans

The first of the additional Hanging Out In
Heaven tracks, this is a simple sounding,
mid-paced, light-hearted song based
around a single acoustic guitar with a
saxophone solo in the middle.

Full of wry humour with tongue placed
very firmly in cheek, the lyrics take a look
at how things might be if people swapped
roles. Lines like “when the Queen’s
in her jeans shopping for the groceries”
and “the police steal the jewels while the
thieves go by the rules and the fireman
lights a match, he's a pyromaniac” give
you an idea of where this one's going.

On pages 8-21 we took a dip into Martys record collection. As well as playing us a range
of music from Sigur Ros to The Small Faces, Bob Fox to The Strawbs, and Esquivel
to Djivan Gasparyan we also got a sneak preview of some new material from Marty
that's not yet been released. So what did we make of it ?

preview : marty & the church preview : marty & the church
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tin star live : february 2001

When Tin Star were booked as support for doom
chord merchants The Sisters Of Mercy (for
whom I have a season ticket) I went along to
listen with an open mind. What is the guy who
posed so prettily in the Martha’s Harbour video
up to these days? Well for a start the hair’s gone!
In fact none of the four piece band have any hair
- skinheads to a man.

Tin Star open up with a song called Treacle (I
think) and it’s not hard to spot what they’re all
about. Drum and bass with a techno loop
underneath and Tim (occasionally) providing a
few guitar riffs. The vocalist doesn’t really sing as
such - it’s all about attitude and adding another
noise to the overall mix. It’s very danceable and
I’m instantly reminded of Happy Mondays /
Black Grape - louder guitars for sure but very
eighties all the same.

Angel is very similar, in fact after three songs
you’ve heard most of what Tin Star are likely to
do - it just works better on some songs than
others. A song boasting the chorus ‘I’ve seen the
light’ is one of their best ones. Driving back beat
and preacher style ranting from the super cool
(he reckons) front man, it builds very nicely and
is quite uplifting in a dance / techno / metal kinda
way. The small Tin Star contingent dance wildly
amongst the frowning goths and that endears
them to me if nothing else.

Their finest moment is their last number
Disconnected Child, which has an irresistible
bass hook and it fairly thumps out of the huge
speaker stack at the Astoria. This is what Tin Star
are all about, an occasional flashy riff from Tim
but mostly a quite industrial mix of pounding
bass lines and techno loops with talked /
screamed / shouted lyrics over the top. I’m not
knocking it because I quite enjoyed the set but
it’s not anything to take too seriously - a perfect
support band in fact.

If you’re looking for melody or amazing guitar
work then go elsewhere but if you enjoy your
club music with maybe five pints of lager and a
metallic growl then Tin Star are for you. If you
hated the whole Madchester thing then steer
well clear!

Tim is woefully under-employed as a guitarist in
this outfit but that’s his affair. Worth checking out
if you’re in the market for a madchester tribute
band and you can handle all the disclaimers
noted above.

- John Lynch

Tin Star’s debut The Thrill Kisser embraces a
number of modern dance styles, but with,
shall we say, ‘added grit’. Imagine a cocktail
of Dark Star, Garbage, U2, Underworld and
Death In Vegas with a splash of drum’n’bass,
funk loops and groove and a spot of trance
ambience for good measure - and you’re
there. Sonically and vibey the album is similar
in feel to the Dark Star album, but not as
guitar focussed. The guitar plays a supporting
role to modern technology, although there’s
still plenty there for the discerning connoisseur.

My initial impression on the first few spins was
“Where's Tim?”. He isn’t doing what you’d
expect - there are no obvious OTT guitar
histrionics in the style of old. Instead, you get
cleverly crafted songs which use the guitar as
a support tool rather than a distinct voice, it’s
still there in bags but not in the format it used
to be. Check out the track Disconnected Child
for details. This album is definitely a grower,
and like all good albums, the more times you
give it a spin the more you find in it.

The album opener Head, powered by a
simple, hypnotic loop bassline, has a very
open funky dance vibe, isolated vocals and
plenty of obvious and not so obvious guitar
parts thrown in for good measure.

Disconnected Child has a cold techno feel to
it, due to the rigid hypnotic dance beat which
powers the song on top of an underlying
ambient noise track. On its own I wouldn’t be
that keen on this type of thing, if it wasn’t for
a couple of things. Tomlinson’s vocals and
harmonies, which standout and appear
juxtaposed on this kind of backing track. The
techno-fuelled, wah-wah pedal enhanced
guitar workouts towards the end are a real
‘ear turner’, I haven’t quite heard a guitar in

this context before. Worryingly enticing.

Picture Of a Girl is an easy-going, trip-hop
dance-pop fuelled ode to the apparently
unobtainable girl. Some interesting use of
samples, dig the brass band.

Viva : what would have happened if INXS
had stuck around long enough to make a
dance influenced album, Tomlinson does a
mean impression of Michael Hutchence -
intentional or not.

Raincheck. Every album has a track which
drags you in and makes you want to listen to
the whole thing properly. Well, for me this is
the one. It reminds me of a track from the first
Garbage album, but with Bono singing
instead of Shirley Manson. Lilting rhythms,
clean arpeggiated guitar passages with a bit
of machine generated swirly stuff here and
there - alone, worth the price of admission.

Don’t Say has a very laid back, almost jazz
feel to it. This track has a great subliminal
backing track which is almost symphonic in
parts - what a pity they chose to bury it so
low down in the mix. A ballad to someone
from times gone by.

Wonderful World is probably the most
throwaway track, and positively upbeat after
Don’t Say. It has a firm grounding in
drum’n’bass, as a track it’s accessible but
sounds just a little too generic, very much
the under performer of the album. It reminds
me of the stuff you hear when you wander
into one of those shops which is always void
of customers and sparsely stocked and tries
to charge you £80 for a pair of trousers.
Certainly not a bad track but too squeaky
clean, cynically so, no points awarded.

Fast Machine, cold icy drum’n’bass, with
plenty of ambient noise on top, this track
could be completely computer generated - I
like its style.

Destruction is an apt ending with The Thrill
Kisser finally making an appearance, good
orchestration and great vocal performance.
This is one dark lullaby .... sweet dreams.

File under “Night Music”.
- Wayne Ellis

tim bricheno : the disconnected child

Tim Bricheno left All About Eve in 1990, with the
somewhat unenviable reputation of being the
Paul Kossoff / Jimmy Page of Goth-Folk-Rock
(whatever that was), and following that almost
dropped out of the mainstream music scene.

If you didn’t have a net connection or kept your ear
pretty close to the ground, then keeping up with
Tims chameleon-like career was difficult. If you’re
one of the masses who ‘missed out’, what follows
is a potted guide ....

In 1991 Tim surprisingly hooked up with Andrew
Eldridge for a stint in The Sisters of Mercy, in a
lineup which was probably the first (and last and
oops, sorry) Gothic supergroup which included
Tony James (former Sigue Sigue Sputnik,
GenerationX) and Andreas Bruhn, along with
everpresent Eldridge and the good Doktor. This
lineup produced the Vision Thing album, allowed
him to wear black leather and shades, embark on
a world tour and showed he could hack it on guitar
like a good’un. Like all the Sisters lineups to this
point it was short lived and Tim left in 1992 to
become the captain of his own ship, CNN.

CNN (which also included Tin Star vocalist Dave
Tomlinson) popped up around 1993, their music
was heavily sample based and they released a
few singles which showed promise. Trouble was -
the band seemed as keen to court publicity as they
were to make music, maybe even more so. The
salient points were - rows over uncredited and
illegal use of samples, dodgy publicity campaigns,
but most notably: a run-in with Ted Turners global
news company (CNN), which forced the rather
inspired name change to XC-NN. It all seemed like
the KLF, but without the money to burn. Despite
that they managed to produce 2 albums under the
XC-NN banner, XC-NN and XC-NN: Lifted (not
released in the UK). The band split in 1997.

Tim and Dave went on to form Tin Star, which also
includes Tim Gordine. 1998 saw the release of
their debut album The Thrill Kisser which was
recorded at Gordines house. The creative process
used to make the album is described by the band
as “an album of songs written by Tim B and Dave,
and then ‘fucked up’ by Gordine”.

Tin Star are nothing like AAE and not a lot like
(X)C(-)NN either. Spiritually, you could consider
them similar to the Sisters or Eves; they play music
which has outgrown the genre they were originally
pigeonholed in. If the dance references worry you,
then fear not - its used intelligently and isn’t related
to the same tired old stuff you find on the airwaves
and high streets of the UK.

- Wayne Ellis
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And now, we find ourselves playing around the UK as an ‘acoustic’ three-piece,
blissfully ignorant of categorisation!

“Hey, does this mean they are folk?” - “No. They don't sing songs about mining disasters
or ancient battles”. “Unplugged? Nirvana went unplugged! Does this mean they are
‘quiet grunge’?”  “No. Julianne doesn't wear a lumberjack shirt or take Heroin or fancy
Courtney Love”. “Hey! Maybe they can kind of re-invent themselves as the Grandma
and Granddad’s of NAM?”  - Oh, go and BOIL YOUR HEAD!

That’s what we asked Julianne to write for us.... on a subject of her choice. We’ve ended
up with 571 words, but hey, who’s counting.....

A page on which to write 450 words on absolutely anything? Right then, I WISH TO
VENT MY SPLEEN about ‘movements’, the newest of which seems to be called NAM
(groan....) which stands for New Acoustic Movement. 

First of all, I hate the word ‘movement’ as it just makes me think of bowels, but then,
perhaps that is appropriate as movements are about, well, ‘crap’. I'm not saying that
this music is bad. I've not heard it and am pretty disinterested in hearing it. But surely
the whole thing of ‘movements’ has to be at worst a negative thing and at best, a
misleading thing?

In my own experience, AAE has suffered several disparate and misleading
categorisations and, in its life span it has laboured, amongst others, under the weight of:

Goth - I have always maintained that we were ‘goth’ by association. The Mission
connection kicked this one off. Our music might have been a bit ‘dark’ at times but
it was never really ‘goth’. I have bits of vinyl at home by Bauhaus, The Banshees
and The Cure but I was never a goth - NOT THAT THERE IS ANYTHING WRONG
WITH BEING ONE IF YOU ARE ONE!

Grebo - Never really understood what this one meant but a couple of press
articles tried to shove us into this snake-pit that seemed to crawl with The
Wonderstuff, Gay Bikers On Acid and Zodiac Mindwarp. Was it just anyone who
had a guitar, leather jackets and might have a band member who came from the
Midlands?

Foxcore - How politically incorrect and very 80s was THIS one. Basically, any
band who had a girl singer who was considered to be a bit ‘foxy’ (Sweet bearded
Jesus, was Emmaline Pankhurst’s life ever lived in vain!?) found themselves
tarred momentarily with this brush. (I think I was secretly quite flattered at the time.
Sorry sisters.)

Hippy-Folk - Fiddlin’ Ric Sanders of Fairport Convention once told me “Never
Never NEVER say you are ‘folk-rock’ - It is the kiss of death”. The press then
decided we were hippy-folk and that was, well, the handshake of death.

Soft-Rock - There was a time when we’d find the odd song slipping onto the odd
compilation album (often abroad and often with titles such as Leather Kecks, Lace
Corsets and Poodle Perms). Didn’t bother Andy and I much at the time as we
were both plugged into Heart on our Walkmans and I would wear a Whitesnake
T-shirt as my on-the-road civvies. Again, nothing wrong with SR itself, but, it was
just the constant ‘being roped into something’ that was so wearing. Around this
time, record company admits to manager that AAE are to be groomed as the new
Fleetwood Mac. Knowing this would mean Mark and I would have to have carnal
relations, we decide it is not the way forward.

fourhundredandfiftywords...
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a single drop of the pint he was holding - simultaneously
the uncoolest and coolest thing I’ve seen....

How aware of the Eves were you before you joined
them for the Mission support slots?

They were those two that were just sitting there on Top
Of The Pops, you know....

How exactly did you get involved with All About Eve?
The Mission links still seem pretty strong in the band,
what with Andy, you and Mark Thwaite all contributors
- does this account for your involvement?

I saw them busking outside Edgware Sainsbury’s, felt
sorry for them and invited them round for coffee.

What do you do when you’re not treading the boards
with the Eves?  Do you get involved with session work?

I HAVE to do session work seeing as the Eves don’t pay
me sod all! (Andy, this is a joke, ok? Calm down!)

Do you have much recorded output outside of your time
with The Mission and Pendragon? For instance, if
someone wanted to track down more music featuring
yourself, where would they need to look?

There’s a few things but nothing really worth looking for
if you have good taste....

Do you have any favourite Eves songs?

Ummm...no.

How do you feel about the electric shows you’ve done
with the band - especially the huge show at Cropredy?

Overworked and underpaid....NEXT!

What has been your favourite Eves show so far?

Union Chapel.

Those at the Union Chapel couldn’t help but notice your
fondness for AC/DC...  Are you a long-term fan?

Absolutely! Since 1978 to be precise.

So what does the future hold for you?

Haven’t a clue... hopefully another Union Chapel gig at
some point. More tinnitus probably..

The Mission 1996

Some of you may have noticed an
enigmatic figure on stage with the Eves
several times in the last year or so -  with his
blond hair and favoured AC/DC T-shirt, he
cuts a distinctive figure, hunched over his
keyboard(s), his guitar(s) and his
percussion...  So who is he?

The answer?  None other than ex-Mission
member, Rik Carter : multi-instrumentalist
and bon viveur. Dave Cooper finds out
more...

How did you first get involved in music?

I’ve been a musician all my life... no good at anything else!

Are you classically trained or are you a ‘natural’?  The in between song interplay at the
electric gigs you’ve been involved with indicates you seem to be able to call up almost
any tune on demand!

I’m a classically trained natural who can call up any tune on demand as long as it’s by
Abba!

What other bands have you been in?

Far too many (and embarrassing) to remember!

You told me you were once in arch-proggers Pendragon - very different to the Eves!
How was that?

I must have been pissed when I told you - I would never normally
admit that to anyone! It was a phase I went through when I was 18.

You’re a bit of a multi-instrumentalist, but which is your favourite
instrument?

Drums - I started life in bands as a drummer and my favourite
musician of all time is Keith Moon. I wish I could play them better.

You were in The Mission for a while too - when exactly was that, how long was it for,
and do you have any abiding memories from that period?

September 92 - October 96. Due to the heavy medication we were constantly taking,
sadly I remember nothing of this period..... but ....wait, yes, something does come to
mind.... Andy Cousin at a packed press conference in Warsaw, wearing shades, rock
dude, falling off his chair in front of hundreds of  Polish journalists, but  without spilling

letthereberik

starring Carter & Cousin

Union Chapel
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Two rare All About Eve gig posters have been donated to Ink & Second Sight for us to
auction to our readers. That’s you folks. Monies raised will be put back into I&SS funds
to help with future editions.

Each poster measures approx 76cm x 100cm (30" x 40") and they’ve both been signed.
Both are in good condition, with minor wear and tear on the edges. They’ve been kept
rolled, not folded. The rules are layed out below, but if you’re familiar with Sale Auctions
run by magazines such as Record Collector then you’ll already know the ropes.

posterauction

poster 2
From the Touched By Jesus tour. White text

on red (the left half) and red text on white
(the right half). Signed by Marty (after the

photo was taken), Andy and Julianne.

poster 1
Ultraviolet tour, Manchester
University 14 November 1992. Yellow
text on a black background. Signed
by Marty, Andy and Julianne.

the rules
1 Bids for each poster will be accepted until the closing date : 31st August 2001.
2. The highest bid for each poster will be the winning bid.
3. If the winning bidder fails to pay within 14 days of being contacted, the second

highest bidder will be contacted and so on until someone pays up.
4. Specify CLEARLY which poster you are bidding for : POSTER 1 or POSTER 2.
5. You may bid for both posters, but each bid must be for one poster only.

So...we will accept  “I bid £5 for poster 1 and I bid £6 for poster 2”
we will not accept “I bid £11 for both posters”

7. All proceeds from this auction will be used towards the future publication costs of
Ink & Second Sight.

8. All bids must be in pounds sterling.
9. Postage costs must be paid by the winning bidder and should not be included in

the bid amount.
10. The minimum bid for each poster is £5.
11. Bids may be submitted by :

email poster1@inksecondsight.co.uk for bids on Poster 1
poster2@inksecondsight.co.uk for bids on Poster 2
bids to any other ink&second sight email address will be excluded from the auction.

post Ink & Second Sight, PO Box 529, Hemel Hempstead, Herts, HP2 5GR, UK
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November 1999, the Mission support dates. The band
are back - much to everyone’s surprise, theirs included.
But something has happened. Something has definitely
changed in those years away. This is not the All About
Eve we know and love from days gone by. The first
three Mission gigs give just an inkling of what’s to
come... Marty, Andy and Mark remain silent as ever, but
did I hear it right... surely Julianne said more in one 40
minute gig than I’ve ever heard before. Am I the only
one who noticed ? I can’t be. So they’re back…. and
now they talk to the audience too!

January 2000. The first acoustic gig confirms it. There’s
something very different here that wasn’t there before.
Maybe it’s the smaller venues. No, they’re doing it at the
Union Chapel too, and there’s over 1,000 of us packed
in there. Maybe the acoustic atmosphere is drawing it
out. Who knows. But now they don’t just talk to the
audience.... they tell jokes too.... funny ones at that
(sometimes)…. what’s going on here?

As the gigs rolled out through the year the unique
atmosphere continued - and it is unique - at least, I’ve
never seen any other band behave quite like this. They
talk to each other, to the audience and to ghosts that
inhabit the venues. The audience talks back -
sometimes. The ghosts tend not to. Now and then it
doesn’t work so well, just occasionally it’s not funny.
Sometimes it’s downright crude, every so often
completely hilarious. But it’s always fresh and you never
quite know what to expect. They all join in. One night
we’ve got The Three Stooges on stage, another night
it’ll be “Andy & Marty do The Chuckle Brothers”.

At every gig there must be someone sitting confused
and surprised in the audience, looking back to “the
good old days” and trying to work out what’s going on.
This must be the same All About Eve - we know the
songs, and no-one else could sound like that, could
they - and yet they’ve changed...... they’re different….
they’ve moved on. 

Whatever you make of it - and it may not be to
everyone’s taste, particularly those who’ve led a
sheltered life - there’s one thing that comes across
every time : the three people on that stage are having a
good time. If they weren’t then who knows, maybe
they’d stop doing it.

So play on.... and let the joking continue!
- Derek Timbrell

theytalk
andtelljokes*

talk about talking
MWP : This’ll actually be the last in joke

of the evening, but, ah.....what I used
to hate about The Who was the way
that Keith Moon’s drumming used to

get in the way of the songs.
JR : Robert Plant should sing a bit more.

MWP : Yeah.
JR : That Keith Richards, he was cheeky.
Should have let that bloke with the lips get
a bit more spotlight. D’you know we might

be playing the Mick Jagger Center in
Dartford at some point soon. Mr Anti-

Establishment’s got his own arts centre.
Imagine one day the Andy Cousin Arts

Centre. It could happen... I’ve just got one
more thing to say. That Jimi Hendrix should

have played less guitar and just sang.

how big?
MWP : D’you think if we took it more

seriously we’d be bigger?
JR : ... the thing is we’re completely

serious when we’re actually
singing and playing...

MWP : But in between...
JR : In the middle instead of being

pompous bastards we’re very relaxed and
we like to think that you’re our mates, but
that’s probably why we’re not Bon Jovi...

financial talk 
MWP : Whenever I play that song

(Martha’s Harbour) I always feel like I’m in
Supertramp...(plays & half sings) give a

little bit...give a little bit of your love to me
JR : (sings) Can I have kippers for

breakfast mummy dear mummy dear...not
much (stops singing) sorry sorry...

AC : Hey, if you’re not gonna take this a bit
more seriously I’m going home ok.
MWP : (sings) Dreamer... nothing

but a dreamer...
JR : Stop it they’ll be getting loads of PRS,
loads of royalty cheques from us tonight....

they’re playing our song
JR : You should go down the road, Victoria
Wood is doing our songs and she’s doing it

much more seriously than we are.

anyone bored ?
MWP : anybody bored yet ? anybody bored

of the talking and the jokes ?
a voice in the crowd : that’s the best bit

* ok, so they don’t dance...

September 5th, 1985. Pindar Of Wakefield, London. All
About Eve - Andy, Tim, Julianne and a drum machine -
take to the stage for the first time. Thirty nervous
minutes and eight songs later, the gig ends. The pattern
is set.... no information about the band, no mention of
the release of the first single D For Desire. They sing,
they play...but do they talk? No they don’t. Well, not
much : “This is for anyone who’s ever fallen for a
table… and you know who you are”. I guess it made
sense in 1985. Probably.

Over the next few years there’s a common theme to
almost every Eve gig. Tim and Andy remain resolutely
silent on stage; Mark has replaced the drum machine
but doesn’t say anything more than it ever did; Julianne
occasionally says thanks, and sometimes a song gets a
brief introduction.

Newcastle University 13 Feb 1988 :  “Here comes a bit
of a tiny hit for you. It’s In The Clouds.”  “This is
something from our album which we’re supposed to tell
you all about and you can get on Monday if you want it.”

Glastonbury 16 June 1989 : “I hope you’re in the mood
for this because it’s Martha’s Harbour”.

Occasionally the audience is treated to something
different; back to 13 Feb 1988 again : “I must apologise
for being a bit drunken but the Glaswegians got me
first”. Hmmmm, maybe that explains some of the other
comments that night. 

So they don’t say much. We don’t care. We’re there for
the music, not to hear the band talk. Right?

And so to 1991. Marty’s first gig with the Eves is at the
Underworld in Camden Town - a one-off gig to promote
the release of Touched By Jesus. The dawn of a new
era for the band. But one thing remains the same. Do
they talk ? No they most definitely don’t. Well, just a little
bit... “this [The Dreamer] is kind of old but it’s never
been played much in this country except when we were
crap at Crystal Palace”.

Come the Ultraviolet tour in 1992 and we get the most
silent incarnation of AAE yet. Given the reaction from
some of the crowds that’s not exactly surprising.

Then everything in Eve-land goes quiet. Really quiet.

For seven long years…...

theysing
theydance

i&ss banter warning
some of the stage banter included at

aae gigs can seriously enhance
your evening’s entertainment

i feel like dancing
AC : This drinks plinth (that’s a stool

to you & me - Ed) somewhat
restricts my dancing Julianne.

JR : I think the drinks plinth is in
very good public service then...

until the second half when you’re
a bit more loose limbed.

AC : Lubricated....I’ll go back and
drink lots of KY jelly...by God

if I ain’t supple after that...

counting in
MWP: Ready?
AC : Yeah...

MWP : Uh...(pauses) one... (pauses)
AC : This is quite a complicated one
cos Marty has to count up to four...if

you just bear with us...
MWP ; It’s in 6/8... I don’t know whether

to go to six first or eight first...
JR : Six.

a voice in the crowd : Eight.
JR : She’s right, eight.

the after show entertainment
MWP : So where are the nightclubs

in Kings Lynn?
audience laughs in disbelief

JR : I bet there are.  I bet there are
some fleshpots out there....

AC : Fleshpots Julianne?? Bloody hell.
JR : That’s what they call nightclubs

in market towns. It’s true.
MWP : They beat guys like you and I up

though And. They think we’re poofs.
What they don’t realise is we pull more

birds than all of them put together. 
Don’t you And.

fairy light fetishes
JR : There are some people up there

wearing fairy lights. It’s very dangerous.
AC : Specially on your penis.

JR : That’s put the whole thing
into a different light.

AC : That guy’s got a huge one. Or girl.
JR : This is the House of God, stop it.

AC : Sorry God.
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t-shirt #1
black only
x-large
large
skinny
£15

t-shirt #2
Fairy Light Nights

tour dates on back
black x-large

black large
blue large

£10

All About Eve : Fairy Light Nights  autographed
Marty Willson-Piper : Hanging Out In Heaven
Mice : The Milkman  autographed
Mice : It’s A Sampler Folks  autographed
CDs & LPs not shown
Mice : Because I Can gatefold LP
Marty Willson-Piper : Live At The Knitting Factory 1988

t-shirts & photos
t-shirt #1  black x-large
t-shirt #1  black large
t-shirt #1  black skinny
t-shirt #2  black x-large
t-shirt #2  black large
t-shirt #2  blue large

Your Name and Address PLEASE PRINT CLEARLY
Name :

Street :

Town :

County :

Postcode : Country :

e-mail :

CDs Quantity

goods
total

Total £UK

£12
£12
£4
£4

£12
£8

£12Marty Willson-Piper : In Reflection
The Church : A Box Of Birds £12
The Church : Hologram Of Baal £12
The Church : Magician Among The Spirits And Some £12

£15
£15
£15
£10
£10
£10

Eu
£13
£13
£5
£5

£13
£9
£13
£13
£13
£13

£16
£16
£16
£11
£11
£11

RoW

£14
£14
£6
£6

£14
£10
£14
£14
£14
£14

£17
£17
£17
£12
£12
£12

Signed photograph £4 £5 £6

handling £1
grand
total

merchandise allabouteve

UK Orders : Payment by cheque or postal
order payable to Ink & Second Sight.

Europe (Eu) and Rest Of The World (RoW) : Payment by
pounds sterling International Money Order payable to

Ink & Second Sight. Overseas prices include airmail shipping.
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Please send the
completed form with

your payment to:
Ink & Second Sight (M)

PO Box 529
Hemel Hempstead

Hertfordshire
HP2 5GR

United Kingdom

see the design in colour on page 26

We’ll happily accept photocopies of this form... but please use the form, otherwise your order will be delayed. Thanks !

allabouteve merchandise
all about eve
fairy light nights
recorded live and acoustic
during january and february 2000

in the clouds - martha’s harbour
are you lonely - miss world
will i start to bleed and more
£12

mice
it’s a sampler folks!

4 track promotional CD for
the album ...because i can

includes mat’s prozac
miss world - blue sonic boy
dear sir (alternate version)

£4

marty willson-piper
hanging out in heaven
the latest studio album
from marty willson-piper

you bring your love to me
waves towards the moon
wreck and more
£12

mice
the milkman

4 track cd single includes
two non-album tracks

the milkman (two versions)
die übermaus
martian man

£4

2fairy light nights 2
send a stamped

addressed envelope to
Ink & Second Sight (FLN2)

PO Box 529
Hemel Hempstead

HP2 5GR
and we’ll let you know

when the cd is available

signed photo
colour, 12”x8” (approx)
£4
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N P E L A I N E C A B S L G E S 
O E Y D L A R E M E U N I O V E 
O A E T B V E L V E T O G D E U 
M R R R I L S N D D T W H S B L 
S L U E A N A C E L E F T A E B 
W F S V A V R C A E R L N R E D 
O I A L L L E E K R F A I A S E 
B S E I I M C N T B L K N B T R 
N H R S B T L H S E I E G A U A 
I E T E M I L Y E E E R T N N R 
A R R S S E N D A M S T D D G F 
R M I L L U S I O N I S T E R N 
I E M A D E L E I N E Z S I S I 
E N E H C Z T E I N C L E G N A 
N E E T R I H T S B L O O D E M 
N A I S Y L E F L O W E R S C I

competitiontime

ALCHEMIZED
ANGEL
BEESTUNG
BLACKBIRD
BLOOD
BLUES
BUTTERFLIES
DECEMBER
ELAINE

ELYSIAN
EMERALD
EMILY
ETERNITY
EVE
FLOWERS
GODS
ILLUSIONIST
INFRARED

ISIS
LIGHTNING
MADELEINE
MADNESS
MOON
NIETZCHE
PEARLFISHERMEN
RAINBOWS
RAVENS

SARABANDE
SCARLET
SILVER
SNOWFLAKE
THIRTEEN
TREASURE
VELVET

In Issue Two, we posed this question : There’s an unreleased heavy metal version of one
of the songs on Ultraviolet. Which one ? The first correct answer out of the hat came
from Michael Bates of Burnley, so he’s now the proud owner of a Japanese copy of
Ultraviolet. The answer was Phased (see Issue One, page 15, for the evidence).

This time we’ve got something a bit more taxing. Complete the word search, and then
re-arrange the unused letters to complete the phrase xxxx xxxxxxxx and xxxxxxxxx.
It’s relevant to something featured in this issue of Ink & Second Sight!

The prize is a Union Chapel t-shirt (size Large). These were produced exclusively for
the gig - just 150 of them - and they’re now all sold. So this is your last opportunity to
get one. Ever.

Send the answer - just the completed phrase, we don’t need the completed word square
- on a postcard to the normal I&SS address with the words Issue 3 Competition clearly
marked in the top left hand corner. Alternatively, you can send an E-mail to us at
competitions@inksecondsight.co.uk with the subject line Issue 3 Competition.

the prize
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....i’ll be the hand that guides your hand to write i’ll turn you pale with ink and second sight....
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